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[ To Sin Jan: ]

An exploration such as this is a deeply soulful 

undertaking, and there were many ah time 

when the burden of dissecting my entire 

culture, my island, and her people was all too 

overwhelming. However, because of the many 

amazing people that engage this struggle with 

me to attain a place of positionality where 

my ancestral people of the Virgin Islands can 

self-identify were monumental in aiding my 

keeping focus — though it took 4 years post 

graduation to complete this book. If it weren’t 

for the natural resiliency of my tiny island 

home, and the long lived cultural resistance 

and adaptation of her people, I would not be 

able to feel the power of belonging the way I 

do. 

And so, in spite of a continual e�ort by forces 

beyond our shores, and structural  inequalities 

that plague colonized states  and communities, 

and an overwhelming global extractionist 

apparatus, I dedicate this thesis to Sin Jan.

To her, and her Ancestral Native peoples, in 

all their triumph, persistence, and resolve, and 

their true allies.

Figure 0.2 : Coral Bay



[ To My Tribe: ]

�ere isn't a small number of people to whom 

I'm grateful for ever guiding my path. To 

them, I give high praise and thanks. My father 

has transitioned into the realm eternal, but I 

dedicate this piece to him, knowing that he is 

ever-living and watchful; and to my amazingly 

dedicated mother, for whom success was 

never optional, and always encouraged. To 

my ancestors of spirit that conjure and guide 

me from daybreak to dusk, and everywhere 

in between, and those that yet roam this earth 

with me for granting wisdom without cost — 

especially my grandparents Kenneth, Mathilda, 

Claudius, Graciela, and Ina. I've enjoyed the 

support of my dear aunts and uncles; Avelino 

in particular. �is is for my amazing friends too 

numerous to mention, but especially Alexis. To 

my beautiful siblings, especially Kasiem and 

A'Feyah. To my lifelong teachers and mentors. 

�is is a dedication to myself, as a reminder 

that triumph is as constant as I make it.

And lastly, this thesis is for my son, Acajou 

Siassi Hamilton-Marsh. He is the greatest of 

my accomplishments yet, and I pray one day 

he reads this text, and is ever inspired to �ght 

for his right to unapologetically lay claim to the 

soil, and narratives, and teachings, and culture, 

and essence of his ancestral guides.

Ase!

Figure 0.3 : Coral Bay Dugout
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Figure 0.4 : School Children
Figure 0.5 : Caneel Plantation, Sugar Factory
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A b s t r a c t
Colonialism has long been a challenging  reality for 

small nations,  especially island territories. The task of 

maintaining identity — the condition of being oneself 

Ȅ  ��� �ec��e ��e �� e���e�e ���e�����. �� ��e ������ 

I slands,  a people w ho had barely attained freedom,  

and the opportunity to live beyond the shackles of 

slavery,  have experienced recompense lost through 

" forced"  visitation. Throughout our small territory’ s 

history — and especially after the American purchase 

in 1917 — w e have experienced continuous cultural 

assimilation,  appropriation,  and erasure as w e' ve 

��ơe�e� ͖nd class citizenship under perpetual settler 

colonial rule. As the shores of our territory have 

opened up to all the w orld,  and w e continuously 

w elcome immigrants,  continental transplants,  and 

the like,  w e have experienced immense generational 

rifts in cultural values and heritage transcendence,  

instigated by physical and economic dispossession ,  

��� ��c� �� ������c�� ��������. ��ƪ�e�ce� ���� 

around the globe as w ell as right on our w hite- sand 

shores have fostered the coined term,  “ brain- drain” :  

the emigration of highly trained or intelligent people 

from a particular country. H ow  are a people w hose 

space is continually the matter of consumption 

by a capitalist extractionist tourism and corporate 

w elfare apparatus to survive and thrive;  a space that 

is increasingly unfamiliar,  and aggressively seized?  

��e �e���e �� ��. 
��� Ȅ ��� ��� ��e ������� ������� Ȅ 

are faced w ith a daunting decision about their future:  

���Ƥ�� ��e ������e �� ���� �e�e������ǡ �� �e���� ��ǡ 

�� ����e 	����. �e ���� �e���� �� ��e ����ǡ �ec���� 

the narrative of our space,  and foster new  collective 

enterprise.Figure 0.6: Eddie and the Movements
Figure 0.7 : The Virgin Islands from English and Danish Surveys

Keywords

Extractionist
Dispossession
Settler Colonialism

Re-weaving
Identity
Cultural Adaptation

So [ We ] Live
Within Place, and without Space.

Kurt G. Marsh, Jr.
May, 2021
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On Culture

01
���e��������� ��e c���e�� �� ǲc�����eǳ. ��� �� �� �eƤ�e�ǡ �����e�ǡ ��� 
w hy it is important to societies.

Figure 1.0 : Sugar Plantation and Slave Settlement, St. John, Virgin Islands

Framework
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T his thesis exploration analyzes and assesses 

the sociocultural,  socioeconomic,  and socio-

������c�� c���e��� �� ��. 
���ǡ ����e� ����e� ������ 

I slands,  aiming to understand and illustrate how  the 

c������� c�������� c��������e�� eơec��   ��e ������̵� 

social construct. The research includes anecdotes as 

w ell as scholarly publications and research texts & 

studies that dive not only into the statistical evidence,  

but also the anthropological context of an issue 

of this nature. Though the larger context revolves 

around the reality of social deconstruction as a result 

of cultural assimilation and settler- colonialism — 

perpetuating the continual systemic displacement 

of the native people of the island territory at large 

— the more narrow ed focus is on the immediate 

eơec� �� ��. 
���ǯ� ��ce����� �����e ����������ǡ 

their positionality w ithin St. J ohn' s current socio-

economical,  political,  and climatic contexts,  and 

furthermore,  its future.

Culture, Holistically

Dr. Tony Whitehead informs culture is a “holistic”

ƪe����e ��� ���Ǧc������� ����e� �� �e����� ���� 

provides rules and routines that facilitate order,  

regularity,  familiarity,  and predictability. When w e 

understand a certain culture,  w e begin to more 

properly interpret behaviors,  events,  occurrences,  

that communicate a people’ s reality. There are 

many interconnected and interrelated components 

of a culture system that  give identity to a group in 

an otherw ise disorganized w orld of people,  things,  

behaviors and ideas. As the primary source of a 

people’ s know ledge of the w orld,  culture provides no 

inherent hierarchy of know ledge,  but instead applies 

��c�� c��ce������ �� ��e �eƤ������ �� �����e��eǡ 

providing a more common sense of reality.

Through the shared phenomenon of culture,  

understanding of cultural patterns as ideal/real,  and 

their implications on value systems and communication 

are critical components of one’ s research. H ow  the 

���e�Ǧ����ec������ �� � ����� �� ��ƪ�e�ce� �� ��e 

preferred practices,  social relationships,  or ideas and 

sentiments of a community inform the meanings and 

interpretations provided by a cultural system,  w hich 

facilitate communication betw een those in that 

system,  and miscommunications betw een members 

�� ��ơe�e�� ����e��. ��� ��e�e ��������e� ������� 

the idea of culture being a historical production — 

horizontally (within generations),  and vertically 

(inter-generationally) — informed by tacit as w ell as 

explicit features.

[  O n  C u l t u r e  ] So { WE } Live : Within place, Without space

The establishment and continuation 
of cultural systems is born not only of 
horizontal and vertical connections, 
but also of significant events that 
spur production or reproduction of 
specific cultural patterns.

- Dr. Tony Whitehead

"

������ǡ c�����e �� � ���c������ �����c� ��ƪ�e�ce� 

by the environmental context w ithin w hich it is 

functioning. These environmental factors are both 

physical  (taking years of generations to become 

apparent) and social (immediate and continuous do 

to expedience of social feedback).

The CSP

I n understanding culture,  w e turn to research 

�e����� ���� ������e ����������e Ƭ �����������e 

results,  as culture is a social science. Ethnography is 

one means by w hich w e can begin to decipher the 

complexities of the human condition. Ethnography 

is an anthropological process that holistically studies 

cultural systems and the socio- cultural contexts,  

processes,  and meanings w ithin them. I t is an 

���e���e���eǡ �eƪe���eǡ ��� c������c������ ���ce�� 

���� c�� �e�� �e�� �e����� �� Ƥe������ Ȅ ���� ���e� 

researchers spend time living w ithin the context of 

the cultural system they’ re attempting to study. 

The Culture Systems Paradigm (CSP) is one of the 

theoretical approaches to ethnographic studies,  

w hich allow s us to place cultural,  social,  ecological,  

and psychological phenomena into general 

categories that are found in all human societies,  but 

���� ������� ���� ��ec�Ƥc c������� ����e�� c��������e 

�� ��ơe�e�ce� �� ��e e���e����� �� ��e c���e��� �� 

these general categories.

Figure 1.1 : Cruz Bay Dock
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5 major theoretical ethnographic principals:

1. Universal Human Cultural Categories: suggests that 

there are certain categories of phenomena that are 

universally relevant to human communities,  but that 

����� c��������e� ��ơe� �� �e��� �� ��� ��e�e 

universals are expressed

•Individual and normative     

behavioral patterns

•Individual and shared “idea” or    

“ideational” structures

•Significant social systems

•Expressive culture

2. Individual and Intergroup Variations in Expression:

w hile the categories of the CSP are universal as general 

c��e����e�ǡ ��e� ��e ���e� e���e��e� ��ơe�e���� 

cross- culturally,  and even across individuals w ithin 

the same cultural or community group.

3. Paradigmatic Flexibility: holds that conceptual 

form- w ork that inform the study of cultural systems 

���� �e ƪe����eǡ ��� ��� �����ǡ �ec���e �� ��e 

��ơe�e�ce� �� �e�������� ��� ��e������� e���e������ 

across human groups and individuals,  as w ell as intra-

individually.

4. Interrelationship between Sociocultural Contexts, 

Processes, and Meaning Systems: suggests that if w e 

w ant to correctly understand w hy certain behaviors,  

including health risk and resiliency behaviors emerge 

and persist in human populations,  then w e must 

better understand the sociocultural contexts in w hich 

these behaviors occur,  the sociocultural processes of 

these contexts,  and the sociocultural meaning that 

these context and processes have for those w ho 

practice such behaviors.

5. “Holism” in Meaning Systems: social systems 

contribute to the expressions of certain ideations 

and behaviors,  through the processes of socialization 

and social feedback to the individual to enculturate 

and practice the ideations and behaviors preferred 

by the group.

[  O n  C u l t u r e  ] So { WE } Live : Within place, Without space

 We should never denigrate any other 
culture but rather help people to 
understand the relationship between 
their own culture and the dominant 
culture. When you understand 
another culture or language, it does 
not mean that you have to lose your 
own culture.

- Edward T. Hall

"
Figure 1.2 : Creativity Model
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Figure 1.3 : The Hands of Moses
Figure 1.4 : Teaching Basket Making
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Mout’ open, ‘tory jump out!

02
Displacement of I ndigenous N atives and children of Africa,  their N ew  
World context,  and echoes of resistance.

Conquest & Exploitation

Figure 2.1 : Activity at the Harbor in Christainsted in 1815
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Culture is complex,  layered,  and is subj ective 

of its facilitators,  and spectators. Through 

time and space — be it ancient or contemporary,  

ǲ���e��Ǧ�Ƥe�ǳ �� ������ǡ ����������� c�����c�� 

traits or experiencing a renaissance  —  culture,  

really,  is the people through w hich it is expressed. 

Without people performing,  creating,  educating,  

curating,  culture cannot exist,  much less transcend 

generations. Culture,  then,  is a sentient exercise 

of habit. H abits that succeeding generations are 

tasked w ith holding true to ancient longstanding 

traditions,  creative reproduction,  or re- inventing 

cultural models all together. Yet,  culture isn’ t formed 

j ust by happenstance. I t is an interlaced tapestry 

of many individual elements like all- encompassing 

perspectives,  economic means,  ideas of self & 

identity ( individually and collectively) ,  ow nership of 

space & place,  ideas about class and rule,  and so on.

Cultural development on St. J ohn has had a double 

character,  constantly oscillating betw een strategies 

of adaptation and strategies of resistance to the 

conditions of life presented to the population. 

[  M o u t '  o p e n ,  ' t o r y  j u m p  o u t !  ]

1 4 9 1
1 4 9 2  

[  1 4 9 3  ]
1 4 9 4
1 4 9 5

Figure 2.2 : Landing of Columbus

Because of the history of the territory’ s experience 

as a colonial establishment,  undergoing ow nership 

by several colonial pow ers — 7 in the case of St. 

Croix — there stands a surmounting identity crisis. I  

digress,  recapping a prior statement,  as w e trace this 

crisis to the beginnings of displacement of the native 

and ancestral people of St. J ohn from a very early 

condition of dominance and extraction:  

“The establishment and continuation of cultural 

systems is born not only of horizontal and vertical 

connections, but also of significant events that 

spur production or reproduction of specific cultural 

patterns.”

Columbus Arrives

Thus,  w e venture to the beginnings of the settlement 

�� ��e �e�������ǡ ��� ��. 
���ǡ Ƥ��� ��c��e��e� �� 

one Christopher Columbus of Spain in 1493 on his 

second voyage to thew  N ew  World. As he happened 

upon the islands,  attempting to venture to the far 

east,  he named them for St. U rsula and her 11, 000 

virgins,  like many others in the region lauding their 

beauty and virtue.

What is an Apparatus?

Come now ,  the ensuing legacy of exploitation that 

has harrow ed the people of the island since — 

both I ndigenous and African;  the European Colonial 

Expansion Apparatus. A pursuit that Charles Mann,  

in a recent book,  1493:  U ncovering the N ew  World 

Columbus Created,  dubbed the " discovery"  as a 

Columbian exchange,  that formed “ a single new  

w orld from the collision of tw o old w orlds — three,  

if one counts Africa as separate from Eurasia. Born in 

the sixteenth century from European desires to j oin 

the thriving Asian trade sphere,  the economic system 

for exchange ended up transforming the globe into 

a single ecological system by the nineteenth century 

— almost instantly,  in biological terms. The creation 

of this ecological system helped Europe seize,  for 

several vital centuries,  the political initiative,  w hich in 

turn shaped the contours of today' s w orld- spanning 

economic system,  in its interlaced,  omnipresent,  

So { WE } Live : Within place, Without space
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barely comprehended splendor.

"The apparatus is precisely this: a set of strategies of 

the relations of forces supporting, and supported by, 

certain types of knowledge."

Agamben — in w hat is an apparatus — gives an 

enlightening account of the largely unnoticed 

sociological devices w ithin w hich w e function and are 

��e�e���e ���ec��Ƥe�. ��e�e ��e ��e ����e�� 	��c���� 

describes as the acting dominant strategic function,  

developed from a netw ork betw een forces of 

know ledge and pow er,  relatively. Europe' s grow ing 

dominance of the global economy had positioned 

��e� �� �e ���e �� c������ ��e ƪ�� �� ����e ��� �e���e 

in the N ew  World,  and w as an oppressive system of 

conversion,  erasure,  and eventual oppression of non-

Euro peoples there.

Indigenous Erasure

The free an very unassuming indigenous peoples of 

the I sland of St. J ohn resisted the Spanish missions 

to such an extent that in 1519 the King of Spain had 

ordered the elimination of anti- crow n combatants 

in the new  territories as they continually thw arted 

European pursuits of their lands and people' s labor. 

H ow ever,  it w asn' t only the King' s order that the 

native Taino,  Carib,  and Araw ak people succumbed 

��Ǣ ��e� ��ơe�e� ��e �������� �� ���������� �����e�� 

disease as w ell. European explorations in 1525

documented a lesser existence of indigenous 

�����������ǡ ��� ���e� � ���e� �e���� �� ͕͔͔ �e���ǡ �� 

1625 it had been recorded that there w ere no longer 

indigenous tribes on the island.

Denmark's Interest

The Danes — after having been on nearby St. Thomas 

since 1672 — moved to colonize the island of St. 

J ohn in 1718. Denmark,  like most European nations 

venturing into the new  w orld,  w as after the riches 

they had been convinced existed there. To that end,  

the  Danish West I ndia Company established the Trans-

Atlantic slave trade in the territory as the indigenous 

����������� ��� ����e�� ��e� �ơǡ ��� ��e�e ��� � 

[  M o u t '  o p e n ,  ' t o r y  j u m p  o u t !  ]

demand for labor if they w ere to cultivate tobacco,  

cotton,  and eventually,  predominantly,  cane.

The voyage of the enslaved from the Gold Coast 

of the African continent to the N ew  World is w ell 

documented,  but this w riting isn' t to discuss the 

context of their j ourney,  or even the slave trade at 

large. I t is to discuss an attempt to strip the soul of 

a people from them,  as they w ere uprooted from 

their native lands,  and brought to a " N ew  World"  of 

pain,  torture,  and dehumanization. I t is to discuss the 

������ �������� ��������� �� ��e ������ �������ǡ �� 

��. 
���ǡ ��� ��� ������� ����Ƥc������ �� ��e ������e 

identity of her current ancestral native people:  

the descendants of those children of the African 

diaspora,  and in some cases,  their combined heritage 

w ith the native Taino people w ho once occupied this 

soil. H ere,  w e discuss extraction,  and displacement 

through the colonial exercise.

1 6 7 1
1 6 7 2  

[  1 6 7 3  ]
1 6 7 4
1 6 7 5

So { WE } Live : Within place, Without space

Figure 2.3 : Christopher Columbus Arriving in the New World Figure 2.4 : Christiansborg Castle
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Colonialismǡ �e�c���e� ��e c���e�� �� ���e�� ������� �cc������ ���e� c������e� �� �c����e ����e���ǡ ��ƪ�e�ceǡ 

or economic prospective. Settler Colonialism �����e� �e����� ��e c�������� �� c����������ǡ ��ec�Ƥc���� �� �� �e���e� 

�� ��e ������ �������. �� ��ǡ ������c���ǡ ��e �c� �� �e���c��� �� �����e���� ���������� ���� � �e���e� ����������. ��e 

settlers are particularly invasive and,  over time,  develop their ow n identity and sovereignty. Settler colonialism is 

further understood detached to other forms of colonialism by its three main features.

1. Settler colonizers “come to stay”: intend to permanently occupy and assert     

  sovereignty over indigenous lands.

2. Settler colonial invasion is a structure, not an event: persists in the ongoing     

  elimination of indigenous populations, and the assertion of state sovereignty     

  and judicial control over their lands.

3. Settler colonialism seeks its own end: trends towards the ending of colonial     

  differences in the form of supreme and unchallenged settler state and people.

[  M o u t '  o p e n ,  ' t o r y  j u m p  o u t !  ]

[ co·lo·ni·al·ism ]

The policy or practice of acquiring full or partial political control over another 
country, occupying it with settlers, and exploiting it economically.

Noun

So { WE } Live : Within place, Without space

Figure 2.5 : Burros Jeeps
Figure 2.11 : Columbus' Landing
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Oh Dragon, with scales that smell of Cedar

I bow before you.

Or I would.

If not for the bindings I find about my hands, 

my feet, my neck.

Oh Dragon, with spine of oak and iron

I beg for your mercy.

Or I would.

If I believed you shared my tongue or heart. 

Your servants do not.

Oh Dragon, with great white wings

I wonder why you swim and choose not to fly.

Or I would.

The air in your belly is too heavy to ponder 

such things; too thick with the suffering of 

my brothers

Oh Dragon, master of the horizon and great 

sea,

I offer you a song and dance of praise each 

day.

Or I would.

But the ones that serve you allow it - no, 

demand it - but once a week.

Oh Dragon, whose blood runs black and thick 

like tar,

I hear your groans echoing well into the night; 

I will heal you and my son both -he is but 

three rows behind me.

Or I would.

But you have taken me far from my home, 

my herbs, my elders. Let me see to him. What 

does an ailing dragon need with two hundred 

men?

Oh Dragon, who swallows men and breaks 

them,

I admit defeat. I will cast myself into the 

ocean when next the sun kisses my face.

Or I would.

But your servants grow weaker; they no 

longer laugh and sing as they go about their 

business on your back. Their faces grow 

evermore pale, and the ancestors have 

whispered to me and placed a dream in my 

belly.

Oh Dragon, whose heart is decked with tiny 

flames that dance behind glass,

I will bury my son. He no longer answers my 

calls, nor do any others who share my tongue.

Or I would.

But I fear I my strength will fail me before I 

" O h,  Dragon"

[ Ty Reid ]

can. My spirit flags with each passing day, and 

the man whose arm is chained to mine has 

begun to rot.

Oh Dragon, who has taken my son from me,

I will speak to your servants and ask them to 

see reason; it will be their last chance.

Or I would.

But I still hear the screams of our wives and 

sons and daughters that continued after they 

were dragged out of sight. Your men do not 

realize that we have learned your tongue. 

They are as foolish as you.

Oh Dragon, who has consumed my son and 

my heart with him,

Your servants say we are nearing Cuba. I will 

kiss the Earth when I touch her next and 

savor

the grass between my fingers…

Or I would.

But my brothers and I are of one accord.

You and your men will never see land again.

Oh Dragon, littered with the bodies of the 

dead and dying, whose boards groan under 

growing flame,

I will tell my ancestors of you.

Figure 2.6 : Portrait of Ty

Or I would.

But I will not meet my father and his father 

in the next life. I will not run and hunt on 

the plains eternal with them. For I will die far 

from home, far from our sacred lands, and 

our rites of life, of love, and of death. But so 

will you.

Oh Dragon, herald of Èshu himself, you 

mindless god of rage and hate, whose final 

journey ends today,

I will offer death rites to your servants that 

we have killed.

Or I would.

If we had not thrown them all overboard, as 

they did my son, and my brothers that did 

not live to see you burn.

The fire we lit in your belly rages on, and we 

will die smiling, standing on your back.

Because we have overcome you.

Oh Dragon, that spirits men across the Sea

Rest Eternal in her depths

With my Brothers and Me.
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T �e Ƥ��� ���������� ����̵� ����� �� �� 
��� ����� 

1694,  beginning an extractive exercise that 

w ould last w ell into the 19th century. This apparatus 

w as the sole economical and political structure of 

the island,  and did not exist w ithout it' s share of 

resistance from the African people oppressed by 

it. H yppolite argues that positivity ( the apparatus)  

is an obstacle to the freedom of man,  and that  the 

freedoms and desires of the many are drow ned 

out to the satisfaction of the few  w ho — through 

�����e��e ��� ���e� Ȅ ���e ��e��e� eơec�. ���� �� 

� ����e��e�� �e����� �� ��e c��������� �� ������ ��� 

subaltern classes w ithin our societies. Yet,  the w ill do 

survive and thrive has been one that has bolstered 

the oppressed people of these lands time and again 

in their continuous pursuits of freedom of being.

Since apparatus' s produce their subj ects,  through 

����ec��Ƥc�����ǡ ���� ��e� �� ��e c����e �� �c���� ���� 

one could take to dismantle that apparatus?   Though 

w e know  that attempting to profane the modern 

apparatus is problematic,  as Agamben points out,  w e 

also know  that this truth does not render opposition/

1 7 3 1
1 7 3 2  

[  1 7 3 3  ]
1 7 3 4
1 7 3 5

[  M o u t '  o p e n ,  ' t o r y  j u m p  o u t !  ]

Figure 2.7 : Freedom

change unachievable. Many apparatuses exist as 

oppressive forces,  and operate w ithin the domain of 

a sometimes all- too- submissive government,  yet w e 

c�� �e�����e ����e��e� ���� ��e ����ec��Ƥc����� �� 

the apparatus,  and intervene in its process.

Memory & Identity

When the plantation colony w as established on St. 

J ohn in 1718 there w as a population of 20 Europeans to 

16 African slaves,  but by 1733 the numbers had grow n 

to be some 1, 087 African slaves to 208 European 

settlers supporting the cash crop plantation society. 

By now ,  the colony had gone through it' s fair share 

of economic hardships related to natural disaster,  

and in 1733,  the enslaved Akw amu people on St. 

J ohn organized a revolt as they w ere determined 

�� �e ��eeǡ �� �eƤ�e ��e�� ��e�����ǡ ��� �� e�e�c��e 

their right to self- Determination. Many of the African 

slaves are believed to have been African born,  and 

of military leadership as many w arring tribes traded 

their defeated enemies on the Gold Coast. Thus,  

in an act of remembrance of self and identity ,  150 

rebels organized by Kanta,  Klaus,  and Prince — and 

� �����e ����� ��ee� ��eơ� Ȅ �e��e� c������ �� ��e 

F ortsberg garrison,  and then the entire island for six 

months. We know  that these rebels w ere adept at 

guerrilla w arfare and understood the terrain,  so w ere 

able to repel Danish forces until a F rench regiment 

���� ���������e c��e �� ��e�� ���ǡ ��� ����e��e���� 

helped to reclaim the island.

So { WE } Live : Within place, Without space

The revolt of 1733 on St. John was a 
catalyst for the pursuit of freedom in 
the Virgin Islands by people of African 
Descent, and was the first successful 
revolt by enslaved people in the 
Western Hemisphere.

"
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1 8 4 6
1 8 4 7

[  1 8 4 8  ]
1 8 4 9
1 8 5 0

[  M o u t '  o p e n ,  ' t o r y  j u m p  o u t !  ]

T�e ͕͛͗͗ ������ec���� ����� ��� �e ��e ���� eơ��� 

�� ��e e�����e� �e���e �� ��e ������ ������� �� 

self determine,  and reclaim their lost identity and 

humanity. The plantation economy and the slave 

labor force had been declining w ell before the March 

1792 law  w as passed abolishing the Danish slave 

trade in their West I ndian Colony. Legal conditions 

w ere established to allow  for slaves to essentially 

develop their ow n plantations w ithin or around his 

master' s plantation. This provided a false sense of 

freedom,  though it gave the slaves opportunities 

�� �e �e��Ǧ��ffic�e�� ��� ������e ��� ��e��e��e�ǡ �� 

w hat they could describe as their ow n plots of land. 

N ow  the slaves had the opportunity bring themselves 

above the subj ugation of the plantation society,  and 

create a socioeconomic system that outlived it. They 

��� �ec��e ���Ƥc�e�� ����e�Ǧ����e�e�� �� ��e�� �e� 

context,  and w ere also heavily engaged as traders 

w ith slaves from the nearby British I sland colonies. 

They w ere using materials gathered in the bush to 

make tools,  Yet,  even w ith the reality of the slaves 

being able to enj oy their freedom of cultivation,  and 

the opportunity to develop their ow n means of daily 

reproduction and generational reproduction,  they 

still w ere free.

For Freedom

��e�e �e��� �� �e c��������� eơ���� �� ������e ��� 

active resistance to chattel slavery in the colony,  

and Denmark w as feeling the pressure of follow ing 

precedent set by the nearby F rench colonies as 

they had abolished their a slave trade and freed 

their enslaved African population. Some Africans 

w ere already engaging in the act of purchasing their 

ow n freedom,  some became Marron' s,  and others 

As far as the planters were 
concerned, the reproduction of 
slave labor was merely as matter of 
sufficient food production.

- Karen F. Olwig

"

So { WE } Live : Within place, Without space

participated in petite marronage,  all in attempts to 

pressure the Danish Crow n to grant freedom en-

mass. F rustrated by the 12 year transition period set 

����� �� ��e ������ ����� �ec�ee �� July 28, 1847 ,  

slaves on St. Croix organized an insurrection against 

��e 
��e����Ǧ
e�e��� �e�e� ��� �c����e�. 

O n the morning of July 3, 1848,  conch shell horns blew  

and Crucian slaves assembled in numbers upw ards of 

͜ǡ͔͔͔ �� ���c� �� ��e c������. ��� �c����e�ǡ ������ 

for his life and an ensuing rebellion,  met the slaves 

rebels in the tow n and declared all slaves in the 

colony free. The people of the territory w ere now  

able to w ork and be paid for their w ork,  live freely on 

the lands,  independent of plantation ow ners or their 

overseers,  and w ere tasked w ith calcifying their new  

culture around socioeconomic independence.

Figure 2.9 : From The Revolt on St. CroixFigure 2.8 : Fireburn The Screenplay



37 38

[  M o u t '  o p e n ,  ' t o r y  j u m p  o u t !  ] So { WE } Live : Within place, Without space

Figure 2.10 : Freedom Spirit Collage

The ancestral King's and Queen's of 
the Virgin Isles have always risen from 
the violence of the extractive settler 
colonial apparatus. 

And, they have always previaled.

"
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03
Space; a new colony.

What are the w rit- large notions of space?  Who has agency to claim 
space,  and how ?  A look at the deterioration of deep cultural fabric.

A people, displaced.

Figure 3.1 : Our New Fellow West Indian Citezens
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All hail the Virgin Islands.
Em' ralds of the sea,

Where beaches bright w ith coral sand
And trade w inds bless our native land.
��� ���� ��e ������ �������ǡ
Bathe in w aters blue,
We give our loyalty,
F ull to thee,
And pledge allegiance forever true.

To thee our Virgin Islands,
Loving voices raise

A song in praise of brotherhood,
��e�e ����� ���e� ����� �� Ƥ��� ��� ����.
�� ��ee ��� ������ �������ǡ
H aven of the free,
We sing our love to thee,
J oyously,
O ur ow n fair islands of liberty.

March on oh Virgin Islands,
I n the j oyful throng,

U phold the right and right the w rong
Where only peace and love belong.
���c� �� �� ������ �������ǡ
Democratic land.
Together hand in hand,
Take your stand,
F orever soldiers in freedom' s band.

God bless our Virgin Islands,
H umbly now  w e pray,

Where all mankind can j oin today
I n friendly w armth of w ork and play.

�� ��e�� ��� ������ �������ǡ
Beautiful and tall.
Beneath a sunny sky,
H illtops high
H old out a w elcome for one and all.

̶������ ������� ���c�̶
Written 1919,  Adopted 1963

[ Alton Adams ]

Figure 3.2 : Memiors of Alton Adams, Sr.
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Figure 3.15 : Dansk Vestindien Check
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U nderstanding the current state of the 

deterioration of the cultural,  and therefore 

��c��Ǧc������� c���e�� �� ��e ������ �������ǡ ��� 

especially St. J ohn,  is to dive into the unfortunately 

degrading reality of the ensuing colonial context 

w ithin w hich w e live. This — though started and 

largely resultant of the Danish Colonial plantocrasy 

— in its modern context,  is compounded by the 

purchase of the territory by the government of 

United States of America from Denmark,  in 1917 ,  for 

25 million in gold,  and is a continued conversation 

about identity ,  but also one of space ,  and choice or 

the lack thereof.

I will refer to St. John, hitherto, as Sin Jan as pronounced 

in our Danish-colloquial tongue, and still used today 

by ancestral Sin Johnians as a significant exercise of 

identity and belonging.

I t is to have a conversation about the lack  of 

opportunity to self- determine;  the subservience of a 

race of people through colonial law ,  military rule and 

2nd class citizenship;  and the coordinated,  and very 

[  S p a c e ,  a n d  a  c o l o n y  ]

1 9 1 5
1 9 1 6  

[  1 9 1 7  ]
1 9 1 8
1 9 1 9

intensely aggressive mission to physically displace 

the ancestral native people of Sin J an,  starting w ith 

��e e���������e�� �� ��e ������ ������� �������� 

���� ��� ��e ����e��e�� e��ce������� �� � ����� ��� 

extractive tourism economy.

I t is important to note that the people of the territory 

w ere not granted an opportunity to participate in 

the discussion of the U nited States purchase of 

the territory,  and as such,  they w ere reminded of 

a not too distant past w here they w ere treated as 

property,  and that the conditions of their existence in 

this new  w orld w ere still contingent upon the ruling 

classes of their society,  w hich w ere not comprised 

�� ��e�� �������. ��e ���ce ���� ������ ������e�� ��� 

been granted to pursue means of independent 

socioeconomic development for the past 69 years 

since Emancipation in 1848 w as now  facing the 

insertion of a new  colonial pow er,  and its unknow n 

����Ƥc������ �� ��e ������ ��e� ��� �ee� ���e �� 

cultivate largely through the absentee ow nership 

and participation of the Danish Empire.

So { WE } Live : Within place, Without space

Figure 3.3 : $25,000,000 reciept for the Treaty of the Danish West Indies Figure 3.4 : Caricature in Klods-Hans
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The base is the real existence of man, so it is essentially 

"how we live", while the superstructure is "why we live 

the way we do within that context". 

The Transfer

The U nited States perpetuated w hat had been an 

extractive and absentee relationship betw een the 

territory and its parent nation,  because it had bought 

the islands for strategic military positioning during 

World War I ,  and w as very little concerned w ith the 

conditions the territorial inhabitants w ere enduring. 

At this time,  the ruling N aval administration had 

deemed that the predominantly black inhabitants 

of the islands w ere inept and incapable of making 

�ec������ �� ������c�� ��ƪ�e�ce. ����ǡ ��e �e���e �� 

the territory received conditional citizenship w ith 

the passage of the O rganic Act of 1936 ( revised 

in 1954) ,  w ere under appointed military rule until 

��e� �e�e Ƥ��� ���e �� e�ec� � ���e���� �� 1968,  and 

����e��e���� e�ec�e� ��e�� Ƥ��� ���Ǧ������ �e�e���e 

to Congress in 1972.

Figure 3.7 : Old GloryFigure 3.6 : Dannebrog

Figure 3.5 : Transfer Day Ceremony

[  S p a c e ,  a n d  a  c o l o n y  ]

Yet,  even w ith the passage of the O rganic Act of 

͕͗͝6ǡ ��� ��e �e���e� O�����c �c� �� ͕ ͙͘͝ǡ c����e����� 

is still not fully realized as a constitutional right to 

the people of the territory,  and the U nited States is 

violating both the U .N . Charter and the I nternational 

���e���� �� ����� ��� ������c�� ������ �� ������� 

�� ����� ������ ������e�� ��e�� ���� ������. ��e�e�� 

denying them an important pillar of identity ;  national 

belonging.

So { WE } Live : Within place, Without space

Being a commonwealth or territory is 
permanent second-class status.

- United States Senator Chris Murphy 
(D – Connecticut)

"

[ Timeline of Political Progress ]
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Figure 3.9 : Mooie49 50

The Virgin Islands National Park

S�� 
������� ���e ��ơe�e� �� e�e� ���e �����e 

context of sanctioned displacement under 

colonial rule as they are not granted the right to 

protect their lands under any legal authority beyond 

ow nership,  and they continually face the existence 

�� ��e ������ ������� �������� ����. ���� ��e ������ �� 

global industry,   and a new ly established marketing of 

��e ������ ������� �� ��e ����e� ����e� �� "America's 

Paradise" came the birth of the tourism industry in 

the territory. Curious mainlanders had begun to 

visit and explore the territory — some of w hom had 

������e �e����. O� ��e�e �e�e ����e�ce ��c�e�e��e� 

��� 	���� ���c�ǡ ���� ������� ���e� �� eơ��� 

against the possession and occupation of the land 

of Sin J an by ancestral native Sin J ohnians,  seeking 

to condemn the island,  save for a few  estates. This 

w ould establish a " resort island"  w hereby some 

Sin J ohnians w ould be granted residency on select 

e����e�ǡ  ����e��e���� �� e�����ee� �� ��� �� ��e 

plantation resort developments that w ould span 

1 9 5 4
1 9 5 5

[  1 9 5 6  ]
1 9 5 7
1 9 5 8

"What Virgin Islanders know by these 
facts is that the land they inhabit — 
the land in which they were born, the 
land in which they and their ancestors 
have labored — is not theirs. This is 
a truth we know in the depths of our 
beings, and it is a truth that we spend 
our lifetimes attempting to forget.

You see, the price of the ownership 
of these rocks has long been paid in 
sweat, in actual unimagined blood, 
in an unwavering devotion to the 
eternal struggle carving out a space 
here for our bodies, for our spirits, 
for our histories."

- Richard Georges

"

[  S p a c e ,  a n d  a  c o l o n y  ]

��e ����� ��� ����e�� �� ���� ������ ������. ��c�e�e��e� 

��� ���c� �e�e ����e�� ��cce����� �� �c������� ���e 

5000 acres of property,  and in 1956 donated land to 

the F ederal Government to establish the nation' s 29th

N ational Park.

Within the context of the establishment of the N PS 

�� ��� 
��ǡ ��c�e�e��e� ��� ��cce�ơ���� �e�e���e� 

��e ���ee� ��� �e���� ���e� ��� �e��Ǧ�e���e� �e����e� 

��e �����e ȋ���Ȍǡ ���c� �����e� ��� ��e ������ 

to operate the resort free of F ederal oversight or 

management,  as it is w ith typical concessions w ithin 

So { WE } Live : Within place, Without space

We can no longer believe that we, the 
people of St. John, are considered of 
any importance … and we no longer 
believe much of what we’re told by 
Laurance Rockefeller. We believe that 
750 Virgin Islanders do matter. We 
like tourists, but we will not sacrifice 
ourselves to make this a happy place 
for tourists.

- Mooie, 1958

"

the N ational Park Service.

Resistance, Continued

���� ������� �� ��e �c������� �� ��� 
�� ��� ��� �e� 

w ithout organized resistance. Theovald " Mooie"  

Moorehead — an elected senator from Sin J an — 

returned to the island from his service in the military 

�� �e �ec��e ����e �� ��c�e�e��e� ��� ���c�̵� 

c������� �� ������ce�e��. ��� eơ���� �e�� �� ��� �� 

the halls of congress as he sought to save Sin J an for 

Sin J ohnians from corporatist disenfranchisement,  

and against the almost successful F ederally 

sanctioned condemnation w ithout representation.

O verall,  this exercise in erasure had been thw arted,  

and w ith it the idea that Sin J an w ould become a 

c������Ƥe� ��c��� �� ��e "Orientalist" European 

ideology through the repressively ideological state 

apparatus that is the N ational Park Service,  under 

the guise of conservation,  and cultural heritage 

preservation "consciousness" materialized by the 

�e��e�� ��� eơ���� �� ��e�e �e����� c�����e�����. 
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[  S p a c e ,  a n d  a  c o l o n y  ]

[ CULTURE SPACES ]

So { WE } Live : Within place, Without space

Figure 3.10 : Culture Spaces
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Silent Monuments

As of 1780,  there w ere some 25 active sugar 

producing factories on St. J ohn. These,  “Silent 

Monuments” stand in ruin,  as a constant reminder 

of the struggle endured during the plantation era. 

As some of the ruins have become the assets of 

local families,  it is also important to understand 

the paradox presented by this passing of hands 

through time. Descendants of the enslaved,  now  

emancipated,  are in control of some of the very 

symbols of their ancestral and modern oppression.

[  S p a c e ,  a n d  a  c o l o n y  ]

Architecture, the very model 
of precision and self-exalting 
intelligence, should not fear its union 
with what has been the lowest form 
of human manifestation, the ugly 
evidence of violence.

- Lebbeus Woods

"

So { WE } Live : Within place, Without space

Cruz Bay Quarter

Maho Bay Quarter

East End Quarter

Coral Bay Quarter

Reef Bay Quarter

Colonial Ruins Private Lands Historic Quarters National Park

[  1 7 8 0  -  2 0 2 1  ]
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Figure 3.12 : Untitled
Figure 3.13 : Estate Annaberg

Figure 3.14 : Old Sugar Mill



Figure 4.1 : Sin Jan Cultural Landscape

57 58

So, we live!

�������� c���e�� �� ��e ����e� ����e� ������ �������ǡ ��� � c������e� 
search for identity:  how  do w e live?  What is it that makes the guardians 
of our cultural heritage nostalgic?

In search of identity.

04
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[  S o ,  w e  l i v e !  ]

We can discern that people of the w orld:  

populations large and small,  cities or w hole 

c������e�ǡ ��e ��e���Ƥe� ������� ��e�� ���c��ce� �� � 

�����c���� c�����e ����e�. �� �� ��� �e ��ơe�e�����e 

betw een groups less in regards to geographic 

location,  w hich is a critical component of any culture,  

��� ���e ��ec�Ƥc���� �e������� ��e�� �e�������� 

patterns ( w hich are very much also attributed to 

location) . Dr. Whitehead also discusses culture being 

the primary source of a people’ s know ledge of the 

�����ǡ ��� �����e� ��c�� c��ce������ �� �eƤ������� 

of know ledge,  giving a more common sense of 

reality. The “Principle of Universal Human Cultural 

Categories” suggests that there are certain categories 

of phenomena that are universally relevant to human 

c��������e�ǡ ��� ���� ����� c��������e� ��ơe� �� 

terms of how  these universals are expressed ( culture) . 

This is our cultural systems being translated into,  

or celebrated as,  behaviors,  physical environments,  

social systems,  and expressive culture.

I n small nations w hose cultural identities have been 

eơec���e�� �eǦ����e�ǡ ��� ��e�� c������� ����e�� 

e������ �� ����������e� �� ��e ���e��e eơec�� �� 

colonization,  it is important to understand population 

������ ��� ��e �e������� eơec�� �� c������� e�c����eǡ 

as w e consider fostering a resurgence of cultural 

�����Ƥc��ce ��� c���������.

New Locals

I n the decade succeeding the establishment of 

��e ������ ������� �������� ����ǡ ��� ��e ���ee� 

��� �e���� �� ��� 
��ǡ ��e ���������� ��c�e��e� 

by a dramatic 86.9% according to the U S Census 

Bureau — the population of Sin J an spiked from 

925 people in 1960 to 1,729 in 1970. This can be 

attributed to a series of loose interpretations 

and favorable revisions of immigration law  w hich 

reduced occupational restrictions and generally lax 

enforcement,  prompting a w ave of emigration both 

from neighboring Caribbean islands,  as w ell as the U S 

mainland. This reality w as not an apparent threat to 

the cultural integrity of Sin J an in its beginnings,  and 

especially from the Caribbean migrants w ho shared 

very similar diasporic traditions and mainly came to 

1 9 5 8
1 9 5 9

[  1 9 6 0  -  1 9 7 0  ]
1 9 7 1
1 9 7 2

So { WE } Live : Within place, Without space

the island seeking greater economic prospects than 

on their home islands,  but rather slow ly became 

apparent as the American settlers began to explore 

their new  territory as a home,  and as an enterprise.

Figure 4.2 : Hippies in Cruz Bay

One man's imagined community is 
another man's political prison.

- Appadurai

"
����� ��������� Ȅ �� ������c���e ��� ��ơe�e�ce �� 

the Global Economy — makes a compelling argument 

c��������� ��e c���e�� �� ��e ���� �e����� ���� �� ��� 

global economy,  and how  it must continue to be 

diverse. H e focuses largely on migration,  diaspora,  

and the movements of people and capital around 

the w orld. To frame the argument,  he discusses 

concepts of imagined w orlds that exist w ithin and 

about this global economy:  Ethnoscapes ( people w ho 

move betw een nations,  such as tourists,  immigrants,  

exiles,  guest- w orkers,  and refugees) ,  Technoscapes 

( technology,  often linked to multinational 

corporations) ,  Finanscapes ( global capital,  currency 
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[  S o ,  w e  l i v e !  ]

markets,  stock exchanges) ,  Mediascapes ( electronic 

and new  media) ,  and ldeoscapes ȋ�ffic��� ����e 

ideologies and counter- ideologies) ,  accurately 

asserting that the central problem in today' s 

global interactions is the tension betw een cultural 

homogenization and cultural heterogenization.

Looking at the reality of colonial subj ects,  w hatever 

the colonial pow er,  inserting itself into this 

indigenous setting,  encourages cultural assimilation 

as they enforce their motherland practices on native 

populations. N ow ,  there is the reality that modernity 

is deemed a good thing as it often means cleaner,  

���c�e�ǡ ��� ���e effic�e��. �e�ǡ ��e c������� ����e� �� 

a society are w hat determines — through the course 

of time & practice —  the validity of these sorts 

of claims. To look at the w orld through a narrow ,  

������ c������� �e���ec���eǡ �e���e� ��e �����e�e�� 

of a people,  and of a place. Though a necessity to 

connect across cultures,  and across barriers,  it is 

���� ����e ��������� Ȅ ��c�e� e�e� Ȅ ���� �e 

maintain these cultural boundaries to the extent that 

w e maintain our bounty of w orld cultures. Cultural 

So { WE } Live : Within place, Without space

homogenization removes the richness of a people,  

and limits traveling to a desire of sights,  rather than 

cultural enrichment through engagement of people.

Cultural Reproduction

The reproduction of culture is important as it is the 

act of carrying old  time traditions forw ard into a new  

��c�e��� c���e��. �e�����e� c����eǡ ��� �� �� �e���e  

and places. We must decide w hether to fall behind 

and reject the idea of a global cultural view ,  clinging 

to ancient traditions;  give w ay to these traditions and 

adopt those of a new  reality;  or adapt and evolve our 

cultures that w e maintain the values that they carry 

w hile keeping up w ith the ever evolving reality of 

modernization and global connectivity. 

Enculturation Ȅ ��e ������� �c��������� �� ��e 

characteristics and norms of a culture or group by 

a person,  another culture,  etc. — has emerged as 

families are more disconnected due to the reality 

of younger members moving,  traveling  the w orld,  

and adopting things from their experiences abroad. 

Appadurai charges that w e must understand that 

the very models of cultural shape have to alter,  and 

they must be understood as overlapping fractals. 

I n an increasingly global context,  it is easy for 

�e�e���e�e��� c������� ����e�� �� �e �ơec�e� �� 

homogeneous global forces,  and reproduction either 

as an adaptation of or reaction to these forces,  must 

occur. 

O n Sin J an,  conceiving cultural resistance in the 

current colonial context is ever challenging. J essica 

Samuel — a PhD student at Boston U niversity — 

charges:

"There’s a difficult predicament as an island paradise. 

… How do you live and thrive in a place that is 

constantly being consumed by strangers? ... We’re a 

nature island with a park, and that it’s wildly difficult 

to navigate the concerns and intentions of various 

coalitions and alliances within St. John, including 

native/ancestral people; those who come who have 

an investment in the island; and those who come for 

commercial development who couldn’t give a damn 

about the islands."

Still  — amidst cultural assimilation through settler 

colonialism,  cultural appropriation through a 

mainland extractionist corporate apparatus,  and 

e�c���������� �e������� �� �e�e�������� ƪ���� ���� 

Sin J an,  and loss of space through sanctioned F ederal 

displacement and the N ational Park Service — her 

ancestral native people have maintained deep cultural 

practices,  as they are resilient,  and unw avering. 

�����e �� ����e����e�� c����e��e ��e ������ ��� �� 

island as most of the extractors maintain resources 

��� ��ƪ�e�ce �e���� ��e ����e� �� ���� ������ǡ ��e�e 

creative natives yet thrive in their making of music,  

art,  craft,  dance,  and industry  — even if collectively 

on smaller scales and not overtly public.

Figure 4.3 : Herman Prince

We didn't have a lot, but we were 
blessed.

- Sin Johnian Elders

"



" The Madras that binds all Ah' w e"
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I sing of the madras that ties you to me 

I sing of the madras that binds all ah’we

The madras
��c� ��� ������� 
Like our history

F lamboyant colors
Like native trees
Peaceful blues like our Caribbean Sea

Luscious greens remind us of our fertile 
terrain 
Glorious reds like the blood of our 
ancestors
Pumping through our veins.

H orizontal and vertical patterns of our 
������ �������̵ ������ ��ee
Behold!
��e ������ �������̵ c������� ���e����
I n the madras that ties you to me
The madras that binds all ah’ w e

I sing of

[ Richard Schrader, Sr. ]

Barren lands 
Plantation hands 
Sw eated brow
Mule' s plow
Tilling soil
Baby on hip
Metal shackles
Massa' s w hips
Sugar,  cotton,  and precious coal
Auction blocks
Babies sold

I sing of

Slavery
Mutiny
�e����
I nsurrection

U prising
�e�e�����
F ire- burn
Emancipation

I sing of the madras that ties you to me

I sing of the madras that binds all ah’we

I sing

��e�� �e ����Ǩ
F rom F reedom City
in West End
Marching dow n
Mary to Bassin
O ver the sea
To Charlotte Amalie
Through the Cay
Tow ards Cruz Bay
Across the sand
To Water I sland

I sing to

Watergut and Waterfront
Mon Bij ou and Tutu
Agnes F ancy and J udith' s F ancy
F redenhoy and F redensborg
���c����� ��� ����������
Bethlehem and Bovoni
H ospital Ground and Parade Ground

����̵� �e�� ��� �����e��
Cinnamon Bay and Straw berry H ill 
����e��e�� ��� ������ �����
������ee ��� ������e

I sing of the madras that ties you to me

I sing of the madras that binds a1l ah’we

I  sing of 

Slavery times
O ur blacks and blues
Cariso
Spreading new s

Dance!  Ms. Clara' s
Bamboula
Dance!  Q uadrille
Ladies forw ard!

I sing of

J ouvert morning
The calypso beat
Q uelbe rhythms

Figure 4.4 : Portrait Richard Schrader



65 66

J arvis
H endricks and Coziah

��c����� 
J urgen
H eyliger and Evans

Sixto
Bramble
Dorsch and Gordon

Krigger
N elthrop
Sprauve and H astie

J ames
Emmanuel
Lockhardt and Paiew onsky

Melchoir
H arrigan
Adams and Alexander


��ffi��
���e��

Thomas and Schneider

I sing because of

H amilton
Moorehead
Grigg and Merw in

Anduze
Brodhurst
F rancis and King

Kean
Santos
Baa and Luis

Todman
Blyden
Williams and F arrelly

�����c����
Davis
Thurland and De Castro

Armstrong

Stanley so sw eet
Movements,  Bradley,  Derby and Dimitri
Archie,  J amsie,  Edgie and I magi
Mungo N iles and H alliday
O haldo Williams and Prince Gallow ay 

������ ��� ��e ��������e��
Milo and the Kings
Mokoj umbies and Maj orettes
������ ����� ��� ��������

April Bacchanal!
F ourth of J uly F estival!
Christmas time Carnival!

I sing of the madras that ties you to me 

I sing of the madras that binds all ah'we

I sing because of

Buddhoe
Mary
Agnes and Matilda

J ackson

O ttley
Bough and Turnbull

I sing of the madras that ties you to me

I sing of the madras that binds all ah’we

Senior citizens
And de children dem

Sundays at Magen' s Bay
��ce� �� ��������� �ec��� ���
The goose and the ferry
������ ������ǯ� ����e��

������e� ��� ��ee� ����ǯ�
O ld sugar mills
And Estate Whim

Bougainvillea’ s and the hibiscus
Tan- tan trees and our Ginger Thomas

F reedom City' s sons
Dove and Wayne J ames
O�� �ee�e�� �� ��e ƪ��e

N ative daughters Arona and Leona

O ur legislature
And Agriculture

Kidney mangoes
And arroz con pollo

The Daily N ew s and the Avis
Pay bus and Cruise Ships
Softball games and little league
Lemon grass and bush tea

Let us sing!

Sing of Yesterday

A song of history

Sing of today

A song for 2003

Sing of Tomorrow

A song of promise and possibility

Let us sing!

Of the madras that links our emeralds of the 

sea

The madras that weaves our ancestry

The madras that ties you to me

The madras that binds all ah’we.
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PERFORMANCE
[ Music, Dance, and Storytelling ]

T ���������� ����c �� ��e ������ ������� ���Ȁ�� 

used to praise,  boast,  tease,  and tell stories,  

among other things. H ere,  the call and response —  

native to Africans —  w as maintained as a means 

to communicate through song,  but other forms 

of music w ere also invented. Cariso,  for example is 

know n in other Caribbean islands,  but has received 

��� ��� c����c�e�����c ������ �� ��e ������ ������� 

�e�������. ���e �� ��e ���� �����Ƥc��� ����� �� e���� 

American settlement days referenced historical 

events throughout the territory' s history,  like the 

1878 F ire Burn lead by Q ueen Mary,  w hich w as for the 

increased w ages and improved w orking conditions 

for the free colored people of the territory:  

“Queen Mary – ‘tis where you goin go burn

Queen Mary – ‘tis where you goin go burn

Don’t ask me nothing t’all

Just fetch the math and oil

Bassin jailhouse, ‘tis where ah goin go burn.”

The song demonstrates the call & response tradition 

of African folk music,  and illustrates Q ueen Mary' s 

activity as she seeks to incite a demonstration on 

behalf of her fellow  laborers. The Scratch Band,  like 

���� ���e� ��ce�� �� ������ ������� c�����e ��� ���� 

of a lack of resources,  but also of creative prow ess. 

They are called “ scratch”  bands because of the 

instruments used for percussion. Most of them are 

made from “ scratch" ,  either by recycled materials,  

or grow n. F or example,  one man might be blow ing 

������� � c�� ��ƫe� ���eǡ ����e �����e� �� ������ � 

���� ��c� ����� ��e ���e �� � c���e� ������Ǩ

Quelbe — the music performed by scratch bands 

— is folk music,  created as a form of storytelling 

�� ��e ����c�� ����e �e���e�� �� ��e ������ �������. 

I t is a method by w hich the locals,  then slaves,  

communicated historical events and everyday life 

conditions through the generations. I t became crucial 

form of communication betw een the inhabitants of 

��e ���ee �� ������ ������� ���������� ��e�� �������ǡ 

and even now .

Quadrille ���c��� �� �����e �� ��e ������ �������ǡ ��� 

w as introduced in the 19th century by the European 

planters. The dance leader,  or “ F loor Master” ,  made 

���e ���� ��e ���c��� ����� �e�� ��e�� Ƥ���eǡ ��� 

������e� ��e c���ec� ��e� �e��e�c���.  ��������e 

blended some of European line dancing w ith a bit of 

Bamboula to be accepted for performances before 

the plantation masters. I t is now  more commonly 

practiced than Bamboula dancing,  w hich is actually a 

more pan- African spiritual dance tradition.

Storytelling and oral tradition traveled on the 

tongues of the slaves through the middle passage 

across the Atlantic O cean right here to our island,  

has survived and thrived through all expectations,  

��� �� ��e �� ��e Ƥ��� �e�c���� ����� ����� ��e� ����� 

for many purposes. These stories came directly from 

the Ashanti people of Ghana and are embedded in 

��e c�����e �� ��e ������ �������. ��e ���ee �e��e� �� 

�������e� �� ��e �� ������ ������� ��e ��e ��� �����ǡ 

The J umbi Stories and Legends. They may be placed 

���e� ��������c c�����Ƥc����� �� �����cǦ��������e 

���ce ���� �� ��e �����e� �ơe� � ����� �� �������� 

that advises or guides.

So { WE } Live : Within place, Without space[  S o ,  w e  l i v e !  ]

Figure 4.9 : Movement Band

Figure 4.6 : Untitled

Figure 4.8 : Storyteller, Yohancé HenleyFigure 4.7 : Untitled

Figure 4.5 : Allegra Christopher performs with Echo People
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[  S o ,  w e  l i v e !  ] So { WE } Live : Within place, Without space

[ PERFORMANCE ]

A lost Narrative: A

& the Extractive Tourism Aparatus

O ne might expect the soothing sounds of steel 

pan,  irie Reggae music,  Calypso or Quelbe tunes,  

or even see emotive Bamboula dancing performed 

across the island,  but instead,  visitors and locals alike 

��e �e� ���� �������ǡ ����ǡ ��� e�e� ��c� ����c �� 

they engage performances here. 

Performance by Sin J ohnians is now  relegated to 

curated events,  often for tourism based businesses or 

���c�����ǡ ��� ���̵� ����e� ��e��e���� e����� ��� 

publicly enough for the ancestral native population 

of the island to be attached to their ow n cultural lively 

arts. This " acting"  has created a chasm betw een elder 

islanders w ho know  and love their cultural heritage 

intimately,  and young islanders w ho long to connect 

to that substantive cultural experience.

H ow  displacing,  to be on your " own"  soil,  and moving 

through your " own"  community,  and not see yourself 

in the spaces that come alive?

Figure 4.37 : Johanna Weekes plays with the Addelita Cancryn Jr. High School drumline
Figure 4.38 : Extractive Performance Spread
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CREATION
[ Arts & Crafts ]

The pre- Columbian inhabitants of the territory 

lived a live heavily based on their ability to craft 

everyday items,  and even after European settlement,  

these truths still w ere evident as slaves maintained 

these skills as imperative. Many art items started 

as practical crafts that assisted w ith w ork,  and 

everyday tasks. The calabash bow l w as created by 

locals as a means to have dishes to eat from,  that 

they otherw ise w ouldn’ t have. Since the introduction 

of manufactured tablew are to the territory during 

colonization,  traditional items like the calabash bow l 

became all but obsolete as needed obj ects.

All around the w orld w e see early cultures using tree 

branches,  or straw s as tools for sw eeping. I n the 

������ �������ǡ ���e�e�ǡ ��e�e ��� � ���e c�e����e 

application to this practical household item. The 

brooms here w ere made by w eaving the native 

Teyer Palm fronds tightly together around a centrally 

��c��e� ���c�. ���� �e���� c�e��e� � ���e eơec���e 

�����ǡ ��� ����� ����e ���e ���e. �����e� ���e�ǡ 

and much more popular treasure,  is the “ melon,  or 

market basket. Made from the hoop vine,  collected 

in the dark of the moon,  so as to be free of w orms 

and termites. The baskets serve a multitude of 

purposes but are increasingly less accessible due to 

lack of continuation of know ledge of the craft,  and 

access to the vine forests because of change in land 

ow nership. Most items now ,  like the palm broom,  and 

the calabash bow l,  in these modern times have been 

treated as w orks of art. F olks habitually purchase 

��e� �� � �e��� �� ������ � ��ece �� ������ ������� 

cultural heritage.

��e ������ �� c���� ���e� �� �� ��e ���� �� ������ 

I slands people,  and they continue to be " makers"  

of the highest caliber. Many traditional artisan skills 

are maintained by people of a certain generation,  

privately,  but there are also vocational courses in 

schools w here young people in the territory are 

�ơ���e� �����������e� �� �e��� ��e�e ����e� ��� 

c����� �� �e��. 	e������� �cc�� ��e��e���� ���������� 

the territory w here these artisans have the 

opportunity to engage the greater public through 

demonstration,  and exposition.

Many artists/artisans in the territory are w orldly in 

their recognition of their talents. Some of the most 

w orldly and renow ned among these include Avelino 

Samuel ( w orld renow ned w ood- turner) ,  Shansi Miller 

ȋe���e�������� �����e�Ȍǡ �� ������ �e��e ȋ���e� 

media artist) ,  Karen Samuel ( expressionist painter,  

and fashion designer) . There are rising artists as w ell 

������ ��e�� ��� ���� ����e� ��� ���� �����Ƥc��� 

spaces throughout the art w orld in the form of 

graphic content,  media exploration,  contemporary 

w oodw ork,  fashion,  painting,  and even sculpture and 

j ew elry- making.

So { WE } Live : Within place, Without space[  S o ,  w e  l i v e !  ]

Local handcraft carries the genes of 
cultural heritage.

- Unknown

"

Figure 4.13 : Charles "Do Good" Jackson cuts sugar cane

Figure 1.4 : Teaching Basket Making

Figure 4.12 : Local CraftsFigure 4.11 : Annaberg Expo

Figure 4.10 : Woodworker Avelino Samuel
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[  S o ,  w e  l i v e !  ] So { WE } Live : Within place, Without space

& the Extractive Tourism Aparatus
[ CREATION ]

A lost Narrative: BCrafts- people on Sin J an have experienced 

displacement in some w ays that go beyond 

the desire or w ill to create. Because of the nature 

�� ������� �� ��e ������ �������ǡ ��e ������ ������� 

N ational Park,  and global access to this " American"  

����ǡ ��� 
������ ���e�� ��ơe� ��c� �� �cce�� �� 

spaces that facilitate their traditional crafting,  but 

beyond that,  spaces that appreciate it.

The basket w eaver now  has to obtain permits to 

access N ational Park lands to collect the hoop vine 

that is used in basket w eaving. N ow ,  once such 

a necessary craft,  has become a museum talking 

piece,  but Sin J an is w ithout a museum to display it' s 

mastery. And so,  the craft although maintained in the 

soul of Jan Public ,  is unknow n to our visitors and new  

locals.

The value that w as once exalted onto the Sin 

J ohnian crafts- person is now  lost to the commercial 

endeavors of transplants and non- locals w ho have 

the capital and marketing to reach an audience that 

seeks beauty,  not placeness.
Figure 4.39 : Basket Making

Figure 4.40 : Extractive Craft Spread
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NOURISHMENT
[ Food & Drink ]

O �e �� ��e ���� �����Ƥc��� e���e������ �� 

������ ������� c�����e �� ������ ��e c�e����� 

�� ����. ��e ���� ����e��e��� ��e � �����e ������e 

of European,  African,  and Central/South American 

��ƪ�e�ce� �� ���� �� ��e� �e�e ������� ���� ��e�e 

regions during colonization. Europeans learned about 

the local fruits and vegetables from the indigenous 

I ndians,  and later shared the know ledge w ith the 

slaves brought to the plantations. The dishes vary 

immensely,  and stem from European settlers,  African 

slaves,  and Asian and I ndian indentured servants. 

O lder w omen in the community are usually the best 

c����ǡ ��� ���e � �����e �e���� c������ �� �ec��e�ǡ 

typically cooking by memory and  taste.

F ood and drinks are such an integral part of the 

culture that there are very regular celebrations of 

food throughout the year to include the Carnival 

F ood F airs,  Agricultural F ood F airs,  the annual Taste 

of the I slands,  F ish F ry' s,  etc.,  w hich take place on 

each of the three islands. Some of the traditional 

methods of cooking involve baking outside using 

a stone oven,  or cooking over a coal pot. These 

methods have narrow ly survived colonization and 

are barely practiced today.  But the practices are still 

�c���e �� ��e ������ ������� c��������. 	��� c�����e 

in the territory is an experience beyond the savory 

complexities of the meal. I t is also overw helmingly 

an experience of all of the senses. I t isn' t a foreign 

site to happen upon a group of ancestral native men 

dow n by the w aterfront skinning a freshly hunted 

goat or dear,  a group of men " crabbing"  in the dead 

of night after a heavy rainfall,  a family by the roadside 

����e���� �����ǡ �� e�e� � c��� ��� �� ��eeǦ����e Ƥ�e 

blazing aw ay w hile a matriarch tends to her family 

meal.

������ ������e�� ���e �ec��e �����e� e��e��� �� 

cultivating fruit crops to make j uices,  j ams,  stew s,  

chutneys,  candy,  tarts,  cakes,  and then some. Some 

of these fruits include mango,  coconut,  sorrel,  sour-

sop,  passion fruit,  and guavaberry. Many of these 

even become the base for special demij ohns of 

����e�� ���� ���� c��e ��� ������ ��e �������� ��� �� 

��ec��� �cc�����. ���e ����� ������ ������e�� ���e 

also been exploring old customs of rum distilling. 

So { WE } Live : Within place, Without space[  S o ,  w e  l i v e !  ]

S o r r e l  Dr i n k

Ingredients

1oz. dried sorrel

3 slices of fresh ginger (1 inch thick)

1 tablespoon cloves

1 piece dried orange peel

sugar – 10 cups boiling water

A few grains of rice

Optional Ingredient – 1/4 cup rum

Directions

Put water and ginger slices in a large 

saucepan. Cover and boil well for 3 minutes. 

Place sorrel, cloves and orange peel in a jar 

with boiling ginger-water mixture. Allow 

mixture to sit for 24 hours. Strain the mixture 

and sweeten to taste. Add rum if desired. 

Pour liquid into glass bottle adding a few 

grains of rice to each bottle. The grains of rice 

are said to help quicken fermentation. Leave 

bottles of sorrel un-chilled for a minimum of 

24 hours before serving.

"
Figure 0.1 : Coral Bay Dugout

Figure 4.18 : Coal Pot Cooking

Figure 4.15 : Making Johnny Cake

Figure 4.17 : Doris JadanFigure 4.16 : Beef Pate

Figure 4.14 : Untitled
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[  S o ,  w e  l i v e !  ] So { WE } Live : Within place, Without space

[ NOURISHMENT ]

A lost Narrative: C

& the Extractive Tourism Aparatus

F ood culture is know n to be one of the most 

c��c�Ƥe� �� c������� �e�����e ����������. ���� 

indigenous cultures globally gather around meals to 

celebrate a cadre of things,  but most importantly,  

heritage foods are know n to be soulful acts of 

communion. I t is unfortunate then,  that on Sin J an,  

the culinary experiences that are presented at- large 

are not Sin J ohnian,  and are in many cases,  barely 

Caribbean.

The tourism industry has created a context for 

the better part of the past 30 years that dictates 

that visitors to the island don' t w ant crab & rice,  or 

goat wata ,  gooseberry stew ,  conch in butter-sauce ,  

kallaloo ,  red grout,  soursop,  sugar apple,  gauvaberry 

tart ,  or fraco's. 

����e��ǡ �e�������� �ơe� ���e ���Ǧ������e�� ����e�ǡ 

and cater to a visiting/transient crow d,  and so w hen 

������� �e����� ƪ�c����eǡ ���� �� ��e� ��� �ơ 

w orkers because their food and service don' t cater 

to natives in such a w ay that attracts them to their 

establishment en mass.
Figure 4.41 : Conch and Butter Sauce with Peas Rice

Figure 4.42 : Extractive Culinary Spread
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ECONOMICS
[ Industry ]

Cultural resources are critical components of any 

cultural system as they are the traditional means 

by w hich that society survives. The Arts Council has 

recognized that culture and cultural industries act 

as a source of creative input that adds value and/

or supports other industries. Cultural industry once 

��� ��e �� ��e ���� �����Ƥc��� ������� �� ��c��� 

inclusion and citizenship in the territory,  as w ith most 

places. O nce the traditional,  cultural resources are 

sustainably,  and successfully exploited,  there are 

many possibilities to bolster the economic status of 

a community/city/nation.

With the manifestation of tourism as the main 

industry,  and accounting for 60% �� ��e ������ ������� 

GDP and about half of total civilian employment,  

��e �e������� �� ����ec� �� ��e ƪ�c������� �� c����� 

visitors deciding to visit the territory or not. The 

��c�� ec����� ��ơe�� ���� ���� �e�����ǡ �� �����e��e� 

tend to cater not the local spenders,  but the visitors. 

I ndustries not born of a place have a much harder 

time surviving in a foreign context. This example is 

���� e����� ����� ����� ��e c������ �� ��e �O����� 

O�� �eƤ�e�� �� ��e ��� ������ �� ��. �����. ��e 

closure of the plant is attributed to the oil market 

���e��������e� ��������eǡ ��� ��e eơec�� �� ��e 
�e�� 

�ece����� �� ͖͔͔͜. �e�ǡ ��� �����e�� c�� �e ���e 

���� �� �� ��� �� �������� ���� �� ������ ������� c�����eǡ 

�� ����� ��� �e ����ec� �� ��e�e e��e���� ��ƪ�e�ce�. 

���e ������ ������e�� ��e �ec����� ���e ��� ���e 

versatile as they engage creative industries for the 

sake of establishing greater cultural presence and 

dominance in our local economy,  as w ell as producing 

a cultural product that meets the w orld.

Some of these methods include the packaging 

and mass production of baked goods like tarts and 

cakes;  bottling j uices,  stew s,  and chutney;  creative 

graphic content for merchandise to be seen and 

w orn globally;  producing music w ith sounds  and 

lyrics inspired by our heritage;  creating platforms for 

storytelling and oral tradition engagement beyond 

the territory;  establishing virtual tours of some of our 

most treasured built and natural spaces;  participation 

in global trade show s,  gallery exhibits,  art campaigns,  

e�cǢ ��� �� ���� ���e ������ce�. ������ ������e�� ��e 

taking control of the narrative of a tourism industry 

that favors space,  but not place. H ow  do w e begin 

to rank the merit of arts and culture elements of our 

socioeconomic fabric?  Well,  it is no argument that the 

���� ��� �� ���e�������e ������� �� ��e ���e� �� ��e 

people w ithin any particular cultural system,  as w ell 

as the extra- cultural participants of that system. Arts 

and culture are not to be assessed as measurable 

value,  per se,  but as experiential ones.

So { WE } Live : Within place, Without space[  S o ,  w e  l i v e !  ]

When we talk about the value of arts 
and culture, we should always start 
with the intrinsic – how arts and 
culture illuminate our inner lives and 
enrich our emotional world. This is 
what we cherish.

- Unknown

"
Figure 0.1 : Coral Bay Dugout

Figure 4.23 : Untitled

Figure 4.20 : Untitled

Figure 4.22 : UntitledFigure 4.21 : Untitled

Figure 4.19 : Modern Madras
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[  S o ,  w e  l i v e !  ] So { WE } Live : Within place, Without space

[ ECONOMICS ]

A lost Narrative: D

& the Extractive Tourism Aparatus

S�� 
�������ǡ ��� ������ ������e�� ��Ǧ����e ���e 

been generationally engaged in businesses 

of utility/service. O n Sin J an,  due to the lack of 

government services,  and our separation from St. 

Thomas —  the capital island —  Sin J ohnians have 

been forced to be self- reliant,  generationally. Again,  I  

remind you of the  aggression of the tourism industry 

�� ������ǡ ��� ��� ����e��e�� ����Ƥc������ �� ��e 

���e������� �� ���e����e �e��Ǧ��ffic�e�� ��ce����� 

natives.

Tourism has encouraged the " bastardization"  of Sin 

J an' s icons:  petroglyphs, Historic names, peoples 

narrative's, lands & legacy. H er image has been 

reduced to the beauty of her rolling emerald hills 

and valleys,  the varying blues of her seas,  the strange 

romanticizing of her plantation ruins,  and the ability 

to place the silhouette of her outline in the sea on 

items " for sale" .  N one of the boat charters,  bars,  

restaurants,  villas,  new s outlets,  bookstores,  hotels,  

excursions,  largely show cased artists,  maj ority 

of musicians provide an authentic Sin J ohnian 

experience,  and are largely not ow ned by them. 
Figure 4.43 : Grand Vic

Figure 4.44 : Extractive Industry Spread
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So { WE } Live : Within place, Without space

BUILT ENVIRONMENT
[ Architecture ]

Architecture has long been the grand gesture 

of any culture through the bellow s of time,  

as the built environment is a fulcrum on w hich a 

���������� ƪ�c����e�ǣ �� �e��e�e��� ��e �����e�����ǡ 

or sometimes regression of a society as it advances 

through the ages. This is represented through the 

amazing skill and labor of the great temples of 

old ( Z iggurats in Egypt,  Angkor Wat in Cambodia,  

Kukulkan in Chichen I tza,  and the Parthenon in 

Athens)  w hich tell us of how  some ancient civilizations 

functioned politically,  socially,  and economically. O ur 

����� e�������e��� ��e eơec���e�� ��e ���� �����e�� 

symbols of our cultural systems,  as they are physical 

manifestations of them. 

After the plantation era in Sin J an,  the new ly freed 

slaves began to settle areas outside of the plantations. 

Small communities began to form around the islands,  

and the settlers established their ow n sense of place. 

They had found some semblance of recompense,  

and w ere living peacefully amongst themselves,  

celebrating the " village" . Many of these freed 

people w ere residing in w hat is the true indigenous 

architecture of the island:  w attle and daub huts. Guy 

H . Benj amin,  in his book “Me and My Beloved Virgin”,  

talks about his youth in the East End settlement 

on Sin J an,  and the beautiful community ties they 

expressed. N eighbors strolled unobstructed from 

yard to yard,  shouting greetings and complimenting 

each other. Children safely played together in the 

Ƥe���ǡ ��� ����e�ǡ ��� ��� ���e��� ����e� ��� ��� ��� 

children. They fed each other,  mourned each other,  

disciplined each other,  taught each other,  and held 

each other up.

The most presumed vernacular architectural pieces 

����� ������e �� ��e ������ ������� ��e ��e ���������� 

ruins of establishments built during the initial 

colonization period. Beautifully kept sugar mill 

tow ers,  estate houses,  boiler rooms,  dams,  and other 

supporting structures line the hills and valleys of the 

three islands,  documenting an important phase in 

the settlement of the territory. N ow ,  these ramparts 

stand,  and in some cases fall as silent monuments to 

a dark time past.

Many of the Danish colonial era structures of the 

once dominant plantocrasy are now  ow ned by the 

descendants of slaves,  or the local government,  and 

�� ���e ���� ��ƪ�e�ce� ��e ����� �� ���� �����e� �� 

�ec��e � �e� ������ ������� �e���c���� ��c���ec���e 

during the early 20th century. N ew  structures of 

���� ��ƪ�e�ce ��c���e �e����� ���������� � �������� 

of traditional West I ndian and tw entieth- century 

American architectural design and building practices 

Ȅ � �e�Ǧ�e���c���� ��������. ���� ��������� 

constructed or renovated during that time w ere 

e���e� ��� ����� ����e ������� ��ƪ�e�ce� ���� ��e 

practices carried through the plantation era,  had 

beautifully adorned " gingerbread"  trimmings on 

their w ooden fascia,  maintained a masonry base w ith 

� ���� �����e� ���e� ƪ���ǡ ��� ��� ����e ����� ��� 

w indow s adorned w ith beautifully crafted Caribbean 

�����e��. �e�e����� ���� ��e ������ǡ Ƥ���c��� 

resources,  and design sensibilities of the individual 

ow ners,  the buildings constructed or updated during 

���� e�� �eƪec�e� � �e����� �� ����������� �������� 

West I ndian and mid- tw entieth- century American-

modern architectural design and building practices.

[  S o ,  w e  l i v e !  ]

Figure 4.27 : Nazareth Lutheran Church

Figure 25 : Cruz Bay Harbor

Figure 4.26 : Beach CottageFigure 2.6 : Caneel Bay Plantation, Sugar Factory

Figure 4.24 : Fort Christian
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[  S o ,  w e  l i v e !  ] So { WE } Live : Within place, Without space

[ BUILT ENVIRONMENT ]

A lost Narrative: E

& the Extractive Tourism Aparatus

Although architecture traditionally w as the 

�e��� �� ���c� ������ ������e�� �e�e ���e 

to shelter and protect themselves,  house their 

religious practices,  keep their livestock,  etc — their 

day to day living — the tourism industry boom in the 

1970' s created a context w hereby persons outside 

of the territory,  and especially from the U S mainland 

migrated to the territory in droves and sought to 

purchase lands for economic development.

As a result,  much of the virgin lands in the islands 

over the past 30 years have been compromised to 

capitalism,  and Sin J ohnians have been forced — by 

��� �� ��e e����e�ce �� ��e ������ ������� �������� 

Park occupying 2/3' s of the island' s developable 

lands,  increased tax rates due to adj oining F ederal 

lands,  and a disenfranchising probate process — to 

sell their ancestral lands in many instances,  j ust to 

keep portions. N ow ,  architecture largely serves the 

absentee villa ow nership economy,  and their are 

�������e� �� ������� ���c�ǡ �ơ������e c���e�c��� 

���ceǡ ��� �ơ������e ����� ��� ����e �� ������ 

w ithout inheritance.
Figure 4.45 : Sprauve Cottage

Figure 4.46 : Extractive Architecture Spread
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Figure 4.29 : Fort ChristianvaernFigure 4.28 : Carnival in Cruz Bay
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Figure 4.30 : Virgin Islands Pate Figure 4.31 : Fahie Hill Mural
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Figure 4.32 : Henry Powell with old goose neck iron Figure 4.33 : Street Mural
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Figure 4.34 : Heritage Dancers Figure 4.35 : Caribbean
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Precedents

05
Architectural design that pays homage to the cultural traditions of a 
“ place” ,  as w ell as celebrating access to " space" ,  and speak life into 
memory.

Culture Houses

Figure 5.1 : Greathouse, Whim Plantation, St. Croix
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[  P r e c e d e n t s  ]

[ C H I NA  P A V I LLI O N ]
Tsinghua University + Studio Link-Arc

Milano Expo, Italy, 2015

Figure 5.4 : China Pavillion Perspective
Figure 5.2 : China Pavillion Study
Figure 5.3 : China Pavillion Interior

�ej ecting the typical notion of a cultural pavilion as 

an obj ect in a plaza,  the China Pavilion is instead 

c��ce��e� �� � Ƥe�� �� ���ce�Ǣ � c���� ���e���� ��e� 

a “ Land of H ope” .  The Pavilion is experienced as a 

�e��e� �� �����c �������� ��c��e� �e�e��� � ƪ������ 

����ǡ ��e �����e �e���� �� ���c� c�e��e� �� �c���c 

����e ��� ��e ����ec� ��� � �����e ��e�e�ce ������ 

the Expo grounds.

The proj ect embodies this through its undulating 

���� ����ǡ �e���e� �� �e����� ��e ���Ƥ�e �� � c��� 

������e �� ��e ��������ǯ� ����� ���e ���� ��e ���Ƥ�e 

of a landscape on the south side,  expressing the idea 

that “ hope”  can be realized w hen city and nature 

exist in harmony.

Conceived as a timber structure that references the 

“ raised- beam”  system found in traditional Chinese 

architecture,  the Pavilion roof is covered in shingled 

panels that reference traditional pottery roof 

construction,  but are reinterpreted as large bamboo 

�e��e� ���� e����ce ��e ���� ���Ƥ�e ����e ������� 

the public spaces below .

��e ��������ǯ� ���� e��������� ��� c������� �ơe����� 

��e e��e��e�ce� �� � �e��e�ce �� ���ce�ǡ �e������� 

w ith an exterior w aiting area in the landscape,  

leading to a themed exhibition space w ith interactive 

������������� ��� c������� �ơe����� ���� ��ơe�e�� 

Chinese provinces. After this,  visitors are guided up 

a gently sloped public stair to a panoramic view ing 

platform above the multimedia installation,  after 

w hich they are guided into a multimedia space 

�e������� � ����� Ƥ�� ��c����� �� ������ �e������ 

������ �����ǯ� ������ ������ 	e������. ���� �e��e�ce 

concludes w ith visitors stepping outside the building 

onto a platform above the bamboo roof that enj oys 

expansive view s of the Expo grounds.

So { WE } Live : Within place, Without space
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[  P r e c e d e n t s  ]

The building seeks to enhance the archaeological 

and linguistic heritage of the Kanak;  to promote 

contemporary forms of expression of the Kanak 

culture,  particularly in the artisanal areas,  audiovisual 

and artistic;  to promote cultural exchanges,  

�����c������ �� ��e ����� ��c�c �e����Ǣ ��� �eƤ�e ��� 

conduct research programs. I t is a place of identity 

assertion and a meeting place for cultural creation.

This is the result of taking into account the Kanak 

��c���ec����� ����� ��� ��e�� �����Ƥ�������� �� 

modern architecture. The " boxes"  inspired by 

����������� ����� ��c���ec���e ��e �� ��ơe�e�� 

�e����� ��� �����ce�ǡ ����e ��Ƥ����e� ���� ��� 

give a reminder that Kanak culture is alw ays in the 

������. ��e ���e� c�����e ��e �ec�����e� �� ��e 

future,  such as glulam,  w ith traditional materials. 

Made of rot- proof iroko w ood,  over time the boxes 

take on the color of the trunks of coconut trees along 

the shores of N ew  Caledonia. 

�� �eƪec� ��e ���e����e�ce �� ��e ������������ 

architecture,  the overall monumental and lightw eight 

sculptural form of the center gives a less signicant 

permanent exixtence.

The huts are organized into three villages ,  each 

w ith a “ great hut”  in the center,  and contain 

dierent program elements:  administrative,  studios,  

exhibitions.

[ T J I B A O U  C U LT U R A L C ENT ER  ]
Renzo Piano Building Workshop
Noumea, New Caledonia, 1998

So { WE } Live : Within place, Without space

Figure 5.5 : Tjibaou Culture Center Perspective
Figure 5.6 : Tjibaou Culture Center Detail

Figure 5.7 : Tjibaou Culture Center Diagram
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[  P r e c e d e n t s  ]

[ B O LO GNA  S H O A H  M EM O R I A L ]
SET Architects

Bologna, Italy, 2016

Figure 5.9 : Bologna Shoah Memorial  PerspectiveFigure 5.8 : Bologna Shoah Memorial Diagrams

T�e �eƤ������ �� �e���� �� e��e����� ��e� �e 

talk about a memorial:  it is a monument of the 

remembrance of people and events and at the same 

time it represents a universal message directed to 

the collective consciousness;  spaces that don’t allow 

you to forget.

The aim of this proj ect is to give to Bologna a 

�ec��������e �����e�� �� � �����e ��� � �e� 

reference for the historical center. A landmark that 

w ill highlight the skyline of the city and allow  people 

to evoke the memory of the past in the remembrance 

�� ����e ��� ���e ��ơe�e� �������e e�e���. ���� 

w ay,  the structure of the w ooden bunks in the 

concentration camps comes to life in an urban setting. 

Passers- by can experience the memorial by w alking 

through the narrow  and cold passage betw een the 

��� e���� ��� ����e���c�� e�e�e���. ��e�eǡ ��e�� 

thoughts become disoriented and merged w ith the 

memory of a mass extermination.

Being a massive structure,  it distinguishes itself from 

its urban environment,  attracting attention of the 

passers- by. I t is made up of tw o parallelepiped blocks 

of 10* 10 m. placed next to each other. O pening its 

space for visitors,  the memorial transforms itself 

from being j ust a sculptural obj ect into a liveable 

space for interaction w ith people and history,  w here 

everyone can isolate one’ s self from everyday life and 

immerse into memory.

The cells evoke the degrading concentration in one 

place for the victims,  the denial of a respectable 

������ ��� ��e ��ơe���� �� ��e ���e�� �����������e� 

of choices. The visitors have a feeling of oppression,  

claustrophobic and anguish accentuated by the 

drastic reduction of the passage size. They w onder 

in the middle of the synaesthetic path to continue 

�����e� �eƪec���� �� �e��e ��� �� � ����e� �� �e��c� 

from this place of memory.

So { WE } Live : Within place, Without space
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Figure 5.10 : View of Market
Figure 5.11 : Steel Band at Customs House
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On deh' flat

06
I n and of site. Considering w here to develop this architectural catalyst,  
��� ��e �����Ƥc��ce �� ��c�����.

Siting the catalyst.

Figure 6.1 : Coral Bay Aerial
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[ On deh' flat ]

[  S T .  J O H N,  V I - U S  ]
18.33° N, 64.72° W

S t .  J o h n  S u b d i s t r i c t ' s :
2 0 1 0  C e n s u s  Da t a

1 .  C e n t r a l  ( p o p .  7 7 9 )
2 .  C o r a l  B a y  ( p o p .  6 3 4 )
3 .  C r u z  B a y  ( p o p .  2 , 7 0 6 )
4 .  Ea s t  En d  ( p o p .  5 1 )

So { WE } Live : Within place, Without space

Figure 6.2 : Location Diagram
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[ On deh' flat ]

Site plays a critical role in the success or failure 

of any architectural proj ect,  especially those 

that seek to serve masses of people as cultural 

institutions. Siting a w ork of social architecture 

must take into account the socio- political,  socio-

economical,  and sociocultural value of the space it 

���e��� �� �cc���ǡ ��� ��e ����e��e�� �������e ���Ȁ

�� �e�����e ����Ƥc������ �� ��e �e���e �� �e���e ���� 

���e����e�� �ơec��. ���e� c��e��� c���e����� �������� 

of cultural spaces on Sin J an — or the lack thereof — I  

discovered that there w as an important space w here 

Sin J ohnians w ere able to serendipitously engage in 

a variety of social and cultural activity under threat 

of a proposed commercial development. And so,  

this proj ect,  and the selection of this site,  became a 

resistive measure against the ever present capitalist 

extractionist relationship to space on the island.

Coral Bay Ball-field

The area at the heart of the Coral Bay community 

on Sin J an is referred to by all w ho know  it from a 

history of relatively constant activity as "deh' flat". I t 

�� � ͗.͙ �c�e Ƥe�� ���� ��� ����� ���e�� �� ��e ce��e� �� 

mass cultural and recreational activity by the people 

of the tow n for generations. H ere,  again,  w e see the 

highlighted reality of Sin J ohnians unable to protect 

space from interests beyond our shores,  and in the 

name of commercialized development that does not 

contribute to the social or cultural fabric of the tow n 

of Coral Bay,  or Sin J an at- large.

The proposed development — presented in 2014 

— w as for an 89 room hotel & resort and a 92 slip 

marina,  and does not attempt to facilitate the 

c����������� �� ��� �� ��e �����Ƥc��� c������� �c������ 

that currently engages the space. This is show n by 

the total occupation of the are  commonly know n 

" triangle"  to the w estern edge of the site,  as w ell as 

��e ����� �cc������� �� ��e ���� ƪ������ �� ��e Ƥe��ǡ 

likew ise occupying the full span of the w aterfront.

Sense of Place

F or a cultural building to really contribute to a city,  it 

must be part of a social ecosystem,  not simply a place 

So { WE } Live : Within place, Without space

for tourists to visit. A cultural hub must be connected 

into a preexisting cultural vibrancy,  supported by 

decent infrastructure and a community that actually 

lives there. The most successful cultural proj ects are 

local and not seeded,  w here the talent lives around 

the corner and activates the spaces all year w ith 

collaborative and community proj ects. The artists 

are not brought in on a bus from the suburbs to 

perform occasionally in front of a seasonal audience 

of tourists.

Many of the deep Sin J ohnian cultural heritage 

activities take place in the vicinity of a home,  bay,  

or yard. This site is particularly appropriate as the 

setting for this cultural incubator for these very 

reasons:  it facilitates the expansive yard w here 

intergenerational and cross- cultural connectivity 

may occur,  has shoreline access for the continuation 

of maritime tradition allow ing the teaching of 

environmental stew ardship that typically takes place 

in Sin J an homes,  and it creates opportunity for the 

c������e� c���������� �� c���ec����� �e��ee� ƪ���ǡ 

fauna and people.
Figure 6.3 : Sirius Resort & Marina Site Plan

Figure 6.4 : Emmaus Aerial N
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[ On deh' flat ] So { WE } Live : Within place, Without space
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[  C i r c u l a t i o n  ] [  P u b l i c  De n s i t y  ]

T h e r e  i s  o n e  m a i n  r o a d — C e n t e r l i n e  r o a d  ( R T  1 0 )  — t h a t  

c o n n e c t s  b o t h  m a j o r  S t .  J o h n  t o w n s  o f  C r u z  b a y  a n d  

C o r a l  B a y .  P u b l i c  t r a n s p o r t a t i o n  r u n s  a l o n g  t h i s  r o u t e ,  

a n d  t h e r e  i s  c o n v e n i e n t l y  a  b u s  s t o p  a d j a c e n t  t o  t h e  

s i t e .  M o s t  b u s i n e s s e s  &  n e i g h b o r h o o d s  a r e  w i t h i n  a  5 - 1 0  

m i n u t e  w a l k i n g  r a d i u s  o f  t h e  s i t e

T h e  C o r a l  B a y  a r e a  i s  r u r a l ,  c o n s i s t i n g  m a i n l y  o f  h o u s e s ,  

c o n d o s ,  a p a r t m e n t s ,  a n d  v i l l a s .  T h e r e  a r e  s e v e r a l  

r e s t a u r a n t s ,  2  g r o c e r y  s t o r e s ,  a  h i s t o r i c  c h u r c h  c e m e t e r y ,  

a n  e l e m e n t a r y  s c h o o l ,  a n d  o t h e r  s m a l l  b u s i n e s s e s  w h e r e  

p e o p l e  g a t h e r ,  d i s p e r s e d  a r o u n d  t h i s  h a r b o r  a r e a  o f  t h e   

s m a l l  t o w n .

[ On deh' flat ]

Site Access Gathering Nodes
[  F u t u r e  S p a c e s  ] [  Na t u r a l  F e a t u r e s  ]

A s  t h e  m a i n  t o w n  o f  C r u z  B a y  o n  t h e  w e s t e r n  s i d e  o f  

S i n  J a n  c o n t i n u e s  t o  b e c o m e  d e n s e l y  c r o w d e d  a n d  

o v e r d e v e l o p e d .  P r o p o s a l s  f o r  f u t u r e  d e v e l o p m e n t  

i n c l u d e : A . U t i l i t y  s u b s t a t i o n , B .   H o t e l  &  m a r i n a ,  C .  

A n i m a l  C a r e  C e n t e r , D. C a t h o l i c  c h u r c h ,  E.  M e g a  m a r i n a

The site is mostly flat in grade and its immediate 

s u r r o u n d i n g s  i n c l u d e  f e a t u r e s  s u c h  a s  t r e e s  &  s h r u b b e r y ;  

mangrove habitats with crabs, sharks, fish, native birds, 

e t c . ;  C o r a l  r e e f  s i t e s ;  a n d  r e g u l a r  t r a v e r s i n g  o f  l a n d  

m a m m a l s  s u c h  a s  g o a t s ,  s h e e p ,  a n d  d o n k e y s .

So { WE } Live : Within place, Without space

Proposed Development Topo/Flood/Vegetation
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[  V i e w s  ] [  T r a d e - w i n d s  ]

Prevailing Trade- w inds most consistently blow  from the 

East and South- east,  and are the very w inds that carried 

European Colonizers to the Caribbean and " N ew  World" ,  

as w ell as the Africans that traded in the here,  in the 

region,   before them.N -  Em m a u s  M o r a v i a n
C h u r c h

W  -  C a r o l i n a  H i s t o r i c  
M i l l  a n d  R u i n s

S  -  C o r a l  H a r b o r E -  F o r t s b e r g  H i s t o r i c  
Ga r r i s o n  R u i n s

[ On deh' flat ]

Visual Markers Prevailing Breezes
[  P u b l i c  S p a c e s  ] [  F i g u r e / Gr o u n d  ]

The only publicly ow ned lands in the Coral Bay are listed 

here and are all occupied spaces;  emphasizing the need to 

maintain free public spaces. Shoreline access is protected 

�� �� ��� �� �� ��e ����Ǧ���e� ���eǡ �������� ��� �e�c� 

public access via sea,  irregardless of land- side ow nership.

Coral Bay,  being mostly rural and consisting of large tracks 

of estate lands privately ow ned by several ancestral Sin 

J ohnian families,  is largely undeveloped — as show n here. 

Green,  open space,  is abundant and coveted.

So { WE } Live : Within place, Without space

Access Developed vs. Undeveloped
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Figure 6.9 : Looking into Coral Bay
Figure 6.10 : Emmaus Aerial NW
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07
�ec���e��e ����ǡ �e����e� ������� ���ce ��� � ������ c�����e.

Reclaiming Space
Club

Figure 7.1 : Elaine I. Sprauve Library
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So w e live. N ot only to recall the times of old. We 

c����� Ƥ�� ����e��e� �����e� ��e�e. ������e� 

w orth feeling w ere never meant to remain … still. 

I n the absence of borders they shift,  they grow ,  they 

breathe and w e must adj ust. Like the greater things 

in this w orld,  w e believe they too are living. Though 

there are times w hen w e must still ask ourselves 

if they are w ell?  Aw akened now ,  w e ask not for 

preservation in service of mere inventory. O ur stories 

are much better built so that w e may consider them 

anyw ay. We w ish to make peace w ith the past so that 

w e might move tow ard a more informed future. We 

seek seasoning. We call for the space to make,  to 

dine,  to show off;  to be. We have already opened the 

boxes they kept us in and w illingly exposed ourselves 

to the sun. What happens now  is up to us but,  it is 

inescapable. 

This is no museum w anderer’ s playground. Though 

they too,  are w elcome here. The fables of history no 

longer bind us. They are not our reality or our future. 

We acknow ledge them as they w ere but together 

w e anticipate the coming of the sunrise. Many have 

w alked these shores before us. There is evidence in 

the marks they’ ve made. We see remnants of them 

in their children. I t is our hope not to lose them but 

nor do w e w ish to be them. We continue to run out 

of time and uncharted w aters must be explored. The 

unknow n is actually home and the youth hold the 

keys to our survival. They also have the pow er to end 

us. I t is a duality w e choose to embrace in the hope 

���� ��e� ���� c����e ��ơe�e���� ���� �e ���e. ��e�e 

is promise w ithin these lands,  our people,  in the 

potentials of choice. And So We Live. We w elcome 

you to this place children of the mountain. ‘We here. 

We woke! We shake up! We joke! And deh talk don’t 

stop until we choose to let it!’ We may yet rise to greet 

the moon,  the past and tomorrow  — as one.

" So,  We Live"

[ Alexis A. Roberts ]

Figure 7.2 : Portrait of Alexis
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[  C l u b  ] So { WE } Live : Within place, Without space

[  C O NNEC T  ]
[  U S E ]

[  S P A C E ]
[  C O M F O R T ]

S I N J O H NI A N' S  
DES ER V E S P A C E,  a n d  
EQ U I T Y !

[  A C C ES S  ]

Communication deals very much w ith messages,  

and the perceptions,  readings and meanings 

of those messages. Stuart H all,  in " Encoding,  

decoding" ,  discusses the complex structures of 

dominance through w hich messages are recognized. 

H e asserts that communication occurs in four stages:  

production,  circulation,  use,  and reproduction. I n 

these cycles,  visual signs and contextual references 

intersect w ith cultural codes and ideological 

dimensions;  to a fault in the case of Sin J an' s 

marketing as a part of the " America' s Paradise"  trio. 

The tourism marketing strategy has been such that 

the beauty of the physical landscape is advertised 

and even sold as a commodity,  w ith total neglect 

for the local cultural context,  dismissing any regards 

for a native existence beyond tourism,  ignoring any  

sense of pride among the local populous to focus on 

����e ���� ����e�ǡ Ƥ�e ������ �� ���Ǧ�����e ���e� 

restaurants,  sightseeing in romanticized plantation 

ruins,  non- native- friendly hotels,  etc. What this does 

is it creates,  through meaning and association,  a 

visual language through w hich foreigners are enticed 

and w ant to indulge paradise,  but for w hom?

What exists here is the selective perception of long 

systemically distorted communication w ell beyond 

the tourism product,  encompassing — especially — 

the agressive extractionist context w ithin w hich Sin 


������� ���eǡ ���Ǣ � c���e�� �� �ơǦ������ ���e�e��� 

conveying signs and images of easily accessible 

and acheivable economic gain from a systemically 

dependant toursim economy.

This context has resulted in an overw helming feeling 

of displacement by the ancestral native population,  

such that Sin J ohnians largely do not occupy public 

spaces or any beyond their ow n homes,  or those of 

���e���ǡ ������ǡ ��� �c��������ce�. ��e ������ ��� 

become overrun by business interests beyond her 

����e� c��ce��e� ���e�� ���� Ƥ���c��� �����ǡ ��� � 

visiting population the same,  concerned largely w ith 

the island,  and not her inhabitants. O ur " new  locals"  

through their activism also practice displacement as 

they express themselves in such a w ay that discards 

the innate sustainable and environmentally conscious 

practices of ancestral native tradition — remnants 

of the colonial proj ct,  no less. N on- Sin J ohnian' s are 

incredibly in love w ith the island,  but not her people. 

This fails to acknow ledge that an authentic Sin J an 

experience cannot exist w ithout Sin J ohnians. A 

culture cannot exist w ithout a people to live and 

practice and participate in its continuation and 

reproduction. A culture cannot exist w ithout space.

Figure 7.3 : Place Diagram

To be Human is to live in a world that 
is filled with significant places: To be 
Human is to have and to know your 
place.

- Edward Relph

"
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W  ��� ��� �ee� ���� eơec���e�� c������c��e� 

throughout this exercise is the need for space 

w here the ancestral native people of Sin J an,  and 

��e ������ ������� ��Ǧ����e ��� c������e �� ���c��ce 

their living culture. A place w here this deep cultural 

�e�����e Ȅ ��e ��e����� �� ��e �e���e �� ��e ������ 

I sles — can live beyond spectacle. A place w here it can 

continue to grow  organically as it has for generations. 

A place w here it can continue to evolve in such a w ay 

that it resists exploitation,  instills morals and values,  

perpetuates an intrinsic creative entrepreneurial 

spirit,  and adapts to a continually shifting global 

economy. A place w here even in the face of colonial 

dominance,  F ederal displacement,  and cultural 

assimilation & appropriation,  Sin J ohnians are free to 

practice their soul- deep traditions of being;  openly,  

unrestricted,  and w ithout fatigue.

Club

Thus,  the intent,  here,  is to create a deep cultural 

hub;  to rebuild the cultural thought associated w ith 

the "Club". A space that serves as an incubator for 

[  C l u b  ]

the organic and serendipitous intergenerational 

interactions of the ancestral people of Sin J an,  her 

visitors,  and her migrant locals. Culture Center,  

museum,  art gallery,  music studio,  farm,  park,  play-

space,  market,  classroom,  w orkshop,  and " ting like 

dat" .

So,  w e know  that architecture and place- making has 

a role here. H ow  can architecture help to tell the 

narrative of such things?  Cultural Centers are perhaps 

the most obviously attempt at this,  w ith museums 

and art centers similarly. But simply archiving a 

culture through the museum context is not enough,  

nor is the insertion of culture into a culture center,  

�� c������� ���� ���ce. ����e�ǡ ��e ��c���ec���e ������ 

be born directly of that culture w hich it is meant to 

represent. A celebration of the culture aiming to be 

represented/housed/preserved in the architectural 

w ork,  should very easily be understood as such an 

important piece of context to the people it is meant 

to serve.

And so a cultural “ incubator”  w here the culture lives,  

thrives,  and has the possibility to spill out and bleed 

back into the fabric of society is the aim. F rom this 

space,  a celebration of cultural tradition and thought 

can be achieved through the creation of program 

elements such as pavilions,  galleries,  and museums;  

community kitchens,  markets,  community gardens,  

and food pantries;  community classrooms,  maker 

spaces,  and entrepreneurial hubs. 

H ere,  cultural industry can regain grounds and 

become a model by w hich the local economy can 

grow  and re- acclimatize through an architecture that 

activates the optimistic energy of the youth,  and links 

it to the crucial w isdom of the elderly,  in an attempt 

to reclaim a dying cultural identity,  fostering creative 

cultural continuation & greater societal cohesion.

So { WE } Live : Within place, Without space

Architecture can't force people to 
connect, it can only plan the crossing 
points, remove barriers, and make the 
meeting places useful and attractive.

- Denise Scott Brown

"

Figure 7.4 : Guidance

Club was communal organization 
around individual and collective 
needs. When one seeks to build a 
house, all able men of the "village" 
come to assist, and the women 
prepared meals and nourishment. 
This givishness is reciprocated 
throughout the village, until all are 
provided for.

- Sin Jan/African Tradition

"
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[  C l u b  ]

[ PLACE ] - making

[ NOURISH ] [ PERFORM ]

So { WE } Live : Within place, Without space

[ CREATE ]
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[  C l u b  ]

[  C O NNEC T  ]
[  S T I T C H  ]

[  W EA V E ]
[  I NT ER S EC T  ]

[  C A NE ]
W  eaving the disconnected groups of Sin 

J ohnians — trans- generationally,  as w ell as 

trans- nationality — is the aim of this architectural 

catalyst. Thus,  this architecture must be born of 

tradition,  of physicality of space associated w ith 

those traditions,  and of a holistic and relative body 

of thought.

Sin Jan Market Basket

Basket weaving is a w idely practiced craft throughout 

the w orld,  and especially in indigenous cultures. O n 

Sin J an,  the market basket tradition is credited to a 

combination of ancient African crafting that follow ed 

the slaves to the N ew  World,  and the I ndigenous 

Taino peoples that occupied this land before 

�����e�� c����e��. ���� ��� ce�e����e� �c�� �� ��� 

J an craftsmanship w as once a necessary tool in every 

��� ���e ��e� �� c���� Ƥ�� ��� �����ceǡ c���ǡ �����cǡ 

even infants. This tradition w as once a mandatory 

class in schools,  and now  is barely practiced by tw o 

individuals on island. The Sin J an Market Basket' s 

construction,  it' s heritage,  and it' s iconography,  

serve as the foundation for the development of this 

physical architectural exercise;  this attempt to re-

w eave,  but also cradle,  and carry.

��e ���e Ȅ �� ��e� Ƥe�� Ȅ �� �eǦ������e� �� � 

catalyst for cultural activity to take place not only 

once a year,  as it is now  in most instances,  but 

year round instead. The Architecture w ill create 

an interconnected “community” through a w ell-

articulated “yard” space,  w ithin w hich the program 

"nodes" w ill populate. Thus w e facilitate opportunites 

for generations of Sin J ohnians to engage w here 

���e����e ��ffic���ǡ ���ce� ��� ��� �������� �� �e��� 

and have authentic cultural experiences besides the 

performative ones that currently exist at- large,  and 

space for sharing of know ledge and understanding 

such that our migrant "new locals" can develop a 

profound respect for that w hich exists w ithin and 

about this space they seek to occupy.

H ere,  in this space,  w e' re w oven into a vast multi-

national,  multi- cultural,  multi- ethnic community 

canvas that respects,  honors,  and promotes the 

ancestral native experience,  and all associated 

truths. H ere,  in this space,  one may begin to w onder 

w hat happens w hen Sin J ohnians move to occupy 

occupied space;  as w e begin to reclaim narratives 

in "lost" space?  What does resistance and response

now ,  begin to look like?

So { WE } Live : Within place, Without space

Figure 7.6 : St. John Market Basket Figure 7.5 : Place-Making Culture Collage Spread 1

Deep Cultural Activity

The community represents 
the deep layer of the society, 
the spirituality, their intrinsic 
values while architecture is in 
a permanent interdependency 
with the community. Today the 
community architecture is flexible, 
permeable, open to communication. 
Architecture and community 
define each other, potentiating, 
reviving, integrating their own 
qualities, in this globalization process 
while preserving their individual 
uniqueness.

- Mihaela Zamfir Grigorescu

"
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To re- w eave. To cradle. To carry.

An Intervention
JanCo

08

Figure 8.1 : JanCo Perspective 1
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[  W EA V E ][  C A NE ]

So { WE } Live : Within place, Without space

[  C O NNEC T  ] [  I NT ER S EC T  ] [  S T I T C H  ]

[  J a n C o  ]

[  C O NNEC T  ]
[  U S E ]

[  S P A C E ]
[  C O M F O R T ]

[  A C C ES S  ]

Figure 8.2 : Study Model Spread
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[  J a n C o  ]

[  DES I GN T R A NS LA T I O N ]

So { WE } Live : Within place, Without space

Simple volume placed in site context. Separating volume into program nodes;  cultural 
hubs.

O pening vistas into and through the site,  aiding in 
the creation of open plazas.

Contemporizing an iconic architectural form as the 
main,  unifying architectural element.

Landscape lifting up to cover,  protect,  and w eave 
program volumes together.

�ece��e� ��c��e ������� ���� �������ǡ ��� ��e �� 
glass maintains constant visual connections.

Pathw ays through and about the site. Green " yard"  to assist w ith cooling space and 
facilitate traditional acts of gathering.

Massing Programming Views Mill

Peeling Facade Circulation Landscaping

Contextual Design is demographics, 
topography, environment, culture, 
traditions, history harnessed to 
create a sensory experience.

- Perkins + Will Architects

"

Figure 8.3  : Design Translation Spread
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Figure 8.4 : JanCo Perspective 2



141 142

So { WE } Live : Within place, Without space

Mill Solar/Shading

Vegetation Yard

Marine Access Plazas[ ARCHITECTURAL FEATURES ]
Figure 8.5 : Architectural Features Diagram, Main

[  J a n C o  ]
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The pre- Columbians inhabitants of the 

territory lived a life heavily based on 

their ability to craft everyday items,  

and even after European settlement,  

these truths still w ere evident as slaves 

maintained these skills as imperative. 

Many art items started as practical crafts 

that assisted w ith w ork,  and everyday 

tasks. The w oodshop/craft node w ill serve 

as a “ maker”  community w here fabrication 

that w as otherw ise impossible on the island is 

��c������e�ǡ Ƥ����� � �����c���� ��c�e.

The Architecture

• ���� ������� �� ��e ����ec� ���� �e ����� Ƥ��� �� ���� 

it can serve as the means by w hich other components/

details of the “ community”  can be created,  promoting a 

greater sense of ow nership for its users.

• Studios & the w oodshop can be rented,  fostering creative 

reproduction on island,  economically and interconnected.

• Group studios are connected and can be opened to each other to create 

larger  secondary w orkspaces if necessary.

• �e�����e ���ce� ��������� ����������� ��� ��e ǲ���e��ǳ �� �e�� ��e�� �����.

So { WE } Live : Within place, Without space[  J a n C o  ]

PROGRAM : create

PHASE 1 Grove Patch Maker Space Classrooms

Artist Studios

Figure 8.6 : JanCo Phase 1 Diagram
Figure 8.7 : Unknown

Figure 8.8 : Folk Life Festival at Annaberg Sugar Plantation Ruins
Figure 8.9 : Learing About Folk Life
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So { WE } Live : Within place, Without space[  J a n C o  ]

O�e �� ��e ���� �����Ƥc��� e���e������ 

�� ������ ������� c�����e �� ������ ��e 

creation of food. The food ingredients 

��e � �����e ������e �� �����e��ǡ 

African,  and Central/South American 

��ƪ�e�ce� �� ���� �� ��e� �e�e ������� 

from these regions during colonization. 

F ood is such an integral part of the culture 

that there are very regular celebrations of 

food throughout the year to include F ood F airs,  

and Agriculture F airs w hich takes place on each 

of the three main islands. The culinary component 

w ill function year round as a restaurant/dining venue:

The Architecture

• Provides an otherw ise unestablished place for 

consumption of local foods/drinks/treats. 

• The community kitchen w ill further unify locals,  and visitors,  

encouraging new  connections and strengthening old ones.

• Local fruit/herb trees w ill be planted throughout the yard space and 

can service the culinary node.

• Will be embedded into the overall scheme,  but separate enough to function on 

its ow n.

PROGRAM : nourish

PHASE 2 Market Stalls Gathering Spot Community Kitchen

Figure 8.10 :  JanCo Phase 2 Diagram
Figure 8.11 :  Charles "Do Good" Jackson cuts sugar cane for the children to eat

Figure 8.12 :  Mango 3
Figure 4.15 :  Making Johnny Cake
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Classrooms Studios Water Access Black Box Theater

Fair Grounds

So { WE } Live : Within place, Without space[  J a n C o  ]

PROGRAM : perform

PHASE 3

Performing & live arts on the island w ill 

have a new found “ place”  in the third 

maj or node of the design. Traditional 

����c �� ��e ������ ������� ���Ȁ�� ��e� 

to praise,  boast,  tease,  and tell stories. 

H ere the call and response,  native to 

Africans,  w as maintained as a means to 

communicate through song,  but other forms 

of music w ere also invented.

The Architecture

• Large musical performances and gatherings on 

��e 	���Ƥe��.

• Black- box theater w ill service more intimate 

functions like plays,  spoken w ord performances,  

storytelling,  lectures,  tow n halls,  etc. 

• Classrooms can be rented for the instruction.

• Plazas w ill also accommodate impromtu sharing.

• The view ing deck from the southern edge of the site cascades 

dow n to the w aterfront.

• ��c���� ���� ���� ������e �e��� ��� Ƥ��e��e�Ȁ����e�� �� �cce�� ��e ���e.

Figure 8.13 : JanCo Phase 3 Diagram
Figure 8.14 :Various

Figure 8.15 : Unknown
Figure 8.16 : Faye Fredericks at Annaberg
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1. Courtyard Plazas
2. Welcome Gallery
3. Library & Archive
4. Woodshop
5. Craft Classrooms
6. Office
7. Restrooms
8. Conference/Event Space
9. Recording Studio
10. Black Box Theater
11. Roadside Market
12. Community Yard
13. Yard Stalls/Seating
14. Artist Studios
15. Storage
16. Community Kitchen
17. Dining Deck
18. Teaching Classrooms
19. Dock
20. Groves/Community Gardens
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PROGRAM : community

PHASE 4

So { WE } Live : Within place, Without space[  J a n C o  ]

�� ���� ���e �� �e�e���e�ǡ �e c�����e� ��e eơec�� 

of such a catalyst w ithin the nearby vicinity. There 

are a number of critical H istoric sites in the Coral 

Bay basin. Most notably are the Emmaus Moravian 

Church and cemetary ,  the Ushers Quay Customs 

House ,  the Carolina Plantation Ruins & Rum Factory,  

the Guy H. Benjamin School ,  and the Fortsberg 

Garrisson and Cannon Battery. As this programming 

changes the immediate use of the site,  it may 

��ƪ�e�ce c���ec������ �� ��e�e ���ce�ǡ ��� ����� ��� 

interpretive engagements,  but also a shift of overall 

cultural thought on I sland. O ne can begin to w onder 

w hat happens w hen this architecture sends ripples 

across the hills and valleys of the entire  the island?

Figure 8.17 : JanCo Phase 4 Diagram
Figure 8.18 : Guy Benjamin School
Figure 8.19 : Emmaus
Figure 8.20 : Estate Carolina Sugar Plantation
Figure 10.2 : Fortsberg Drone
Figure 8.21 : Usher's Quay
Figure 8.22 : Fortsberg Oven
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[  C O NNEC T  ]
[  U S E ]

[  C O M M U NI T Y  S P A C E ]    
[  C O M F O R T ]

[  A C C ES S  ]
Guy H. Benjamin Campus

St.J anCo:  The St. J ohn H eritage Collective is a 

c�������� ���� �����ǡ �� ��. 
���ǡ �.�. ������ ������� 

ȋ��Ǧ��Ȍ.  ��.
���� �� �� � ������� �� ��e�e��e ��e 

history,  identity,  and culture of St. J ohn’ s people,  

especially those w hose ancestry on St. J ohn predates 

��e ͕͕͛͝ ��e��c�� ���c���e �� ��e ��Ǧ�� ���� 

�e�����ǡ ��� ��e ͕͙͝6 e���������e�� �� ��e ������ 

I slands N ational Park. This initiative aims to create a 

cultural heritage exchange space on St. J ohn unlike 

any w e’ ve had before. The historic building school 

building w as used as classrooms for generations. The 

intention is to restore the historic building to house a 

permanent heritage gallery,  but also a living space for 

sharing to include demonstrations,  rotating exhibits,  

virtual/in- person classes,  etc. 

These additional buildings w ill all serve as the 

tangential spaces to the main historic building w hich 

w ill be treated as a “ monument in place”  on the 

campus. I n these spaces w e w ill facilitate cultural 

classrooms,  serving the on- island community as w ell 

�� ��� ��������ǡ �������������e �ffice� ��� ��.
����ǡ 

and a research lab and archive. As they don’ t exist in 

Coral Bay,  there w ill be the facilitation of community 

meeting spaces,  a meeting place for cultural heritage 

enthusiasts,  and a starting point for w hat can 

eventual be an interconnected netw ork of historic 

places & narratives in Coral Bay,  and on St. J ohn at-

large.

The expanse of yard space on the campus allow s 

for the exploration of community gardens w hich 

w ill supply the renovated cafeteria/kitchen’ s new  

function as a community pantry/diner. The nutritional 

needs of our community,  especially the undeserved,  

can begin to be met in a communal space like this 

w hich can serve as a point of distribution,  but also 

education.

Culture makes people understand 
each other better. And if they 
understand each other better in their 
soul, it is easier to overcome the 
economic and political barriers. But 
first they have to understand that 
their neighbour is, in the end, just like 
them, with the same problems, the 
same questions.

- Paulo Coelho

"

So { WE } Live : Within place, Without space[  J a n C o  ]



153 154
Figure 8.25 : JanCo Perspective 3
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So { WE } Live : Within place, Without space

S i t e  P l a n
Figure 8.26 : JanCo Site Plan

[  J a n C o  ]
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So { WE } Live : Within place, Without space[  J a n C o  ]

LEGEND:

1. Courtyard Plazas

2. Welcome Gallery

3. Library & Archive

4. Woodshop

5. Craft Classrooms

6. Office

͛. �e�������

8. Conference/Event Space

͝. �ec������ ������

10. Black Box Theater

͕͕. �������e ����e�

12. Community Yard

13. Yard Stalls/Seating

14. Artist Studios

15. Storage

16. Community Kitchen

17.Dining Deck

18. Teaching Classrooms

19. Dock

20. Groves/Community Gardens

[  P LA NS ]

Le v e l  0 Le v e l  1

Figure 8.27 : JanCo Floor Plan Level 0 Figure 8.28 : JanCo Floor Plan Level 1
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Figure 8.29 : JanCo Perspective 4
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So { WE } Live : Within place, Without space

S o u t h  El e v a t i o n W e s t  El e v a t i o n
Figure 8.30 : JanCo Elevation S Figure 8.31 : JanCo Elevation W

[  J a n C o  ]

Community Gardens

Re-interpreted Windmill
Marine Industry Access

Roadside Market Stalls

FLora & Fauna
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Figure 8.32 : JanCo Perspective 5
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Conclusion

Things learned throughout this process & exploration. N ext steps?

In retrospect.

09

Figure 9.1 : Journeying
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 [ Conclusion ]

 [ Ase! ]

i lost cultures
i lost whole language
i lost my religion
i lost it all in the fire
that is colonization

so, i will not apologize
for owning every piece of me
they could not take, break
and claim as theirs.

- Ijemoma Umebinyuo

"Persistence, beyond erasure.

S�� 
�������ǡ ��� ��� ������ ������e�� ��e 

experiencing extreme erasure under the Settler 

Colonial apparatus that is the U nites States Empire. 

O ur spikes in crime,  cultural appropriation,  loss of 

space,  low  education statistics,  poverty levels,  health 

issues,  and on,  are directly attributed to this reality. 

I n returning home to the island in 2016 post graduate 

studies,  and my initial thesis exploration,  I  realized 

and could speak to much of this.

Sin J ohnian’ s are largely unhappy,  uncomfortable,  

and absent  — even those that live on island. There 

is a collective mourning taking place here,  and an 

underlying socio- cultural depression that is eating 

���� �� ��e �e�� �����c �� ��� �e�����. �e ��ơe� 

mainland Americans threatening to “ take aw ay”  

their support through tourism w hen w e voice our 

desperate concerns for proper representation and 

participation after 103 years a colony of the U nited 

����e�. �e ��ơe� �������� c�������e ���e�e��� 

establishing legal tax havens on our shores and 

hiding the sinister truths of their w ealth in plain sight 

Ȅ �.e 
eơe�� ����e��. �e ��ơe� �������� ������c���� 

denying us and the other territories proper treatment 

under U N  declaration,  and the denial of their honoring 

of treaties.

We weep, as we fear the perpetual unraveling of our 

territory’s soul.

“So We Live” hopes to be a reinvigorated,  spirited,  

audacious reclaiming of ancestral native narratives 

�� ��� 
�������ǡ ��� ��� ������ ������e��. ���� 

proj ect explores the concept of urban intervention 

as architectural catalyst. This " culture house & 

incubator"  seeks to deconstruct notions of regularity 

of space,  it’ s permanency,  cultural accessibility 

and production,  as w ell as re- imagining painful 

icons in attempts to heal ancestral trauma — i.e  

���������� ���� �����. ������ ������e�� ���e �ee� 

culturally displaced throughout the past 103 years

of violent U S colonial rule,  and this is largely due 

to misunderstandings of the homogenous force of 

N eoliberal Capitalism on the small islands'  already 

enculturated community. As w e have no proper 

public archive,  museum,  culture center,  or even 

library that are accessible,  yet w e continue to be 

bombarded w ith development proj ect proposals 

��� �ơ����e ���e�e���ǡ "So We Live" w as born from 

this need for continued resistance,  adaptation,  and 

education.

������ ������e�� Ȅ ��� 
������� Ȅ ���� ��e�� ���ce 

on this soil,  descending from an inheritance reaped 

of blood,  and sw eat,  and overw helming loss. We 

seek to remind our “ friends”  from afar of this,  that 

they respect our very real existence here,  especially 

beyond tourism,  and U S dependency.

Figure 9.2 : Fo' Deh Kultcha
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Figure 10.2 : Fortsberg Drone
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